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Just Published... 


A new catalogue of teaching and study sug- 
gestions for I eachers, Pianists, Singers, Vio- 
linists and Organists. 


In preparing this catalogue of old masters 
and modern composers, we have spent much 
time in carefully selecting and grading the 
material. 


Again this WHITTLE SERVICE will enable 
you to select right in your home or studio 
such new standard teaching material as will 
best answer your requirements. 


We invite you to make your selection early 
from our library of well-chosen materials. 





Whittle Music Company 


SHEET MUSIC DEPARTMENT 
1213 Elm Street Dallas, Texas 


“The Southwest’s Most Complete Music House’”’ 
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STAFF CORRESPONDENTS 

Abilene—Nancy Craig Lasley, 226 Grape 
Street. 

Amarillo—Gladys M. Glenn, 1800 Harrison. 

Austin—Dr. Lota M. Spell, 2108 Hartford 
Road. 

Beaumont—Dr. Lena Milam, 1693 Penn- 
sylvania Avenue. 

Corpus Christi—Joseph Burger, 607 South 

Carancahua Street. 

Dallas—Ruby K. Lawrence. 

Denton—Stella Owsley, Texas State Col- 
lege for Women. 

El Paso—Mary Morgan,1323 Montana St. 

Fort Worth—Lollie Conner, 421 Conner 
Avenue. 

Houston—Katherine B. Morgan, 1117 Jack- 
son Bldg. 

Lubbock—Mary Dunn, 1811 Ninth Street. 

San Angelo—Mrs. Albert A. DeBerry, 126 

W. Twohig Street. 

San Antonio—Tekla Seebe Staffel, 302 

Cedar Street. 


Texarkana—Mrs. E. E. Williams, 821 Olive 
Street. 


Waco—Robert A. Markham, Baylor Uni- 
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Wichita Falls—Lucille Patterson Didzun, 
1905 McGregor Street. 
And Secretaries of Local Music Teachers 
Associations. 
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Arkansas—David R. Robertson, Hendrix 
College. Conway. 


Arizona—Rollin Pease, University of 
Arizona, Tucson. 


Kansas—D. M. Swarthout, University of 
Kansas, Lawrence. 

Louisiana—LeRoy Carlson, University of 
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Oklahoma—Mrs. James C. Platt, 620 So. 
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Texarkana—Mrs. E. E. Williams 
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SAMOILOFF 


Bel Canto Studios and Opera Academy 


610 South Van Ness Los Angeles 











OPEN ALL YEAR 


Language . . Repertoires . . Acting . . Solfeggio 
Monthly Recordings . . Weekly Repertoire Classes 


Monthly Concerts . for Beginners and Professionals 








Through affiliation with the Zoellner Conservatory of 
Music, credits given toward diplomas, degrees 


and certificates. 


WRITE FOR CATALOGUE 
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CENTERS OF ALL 
IMPORTANT SOCIAL 


ACTIVITIES 


Music Clubs, Art Studio Groups, 
Women’s Clubs and many similar 
organizations choose Affiliated Na- 
tional Hotels as their weekly hosts. 
This is because each Affiliated Na- 
tional Hotel plays a prominent part 
in promoting cultural interest in 
the community in which it serves. 


Affiliated 
NATIONAL HOTELS 


ALABAMA 
THOMAS JEFFERSON Birmingham 
ILLINOIS 
HOTEL FAUST ° . Rockford 
LOUISIANA 
JUNG HOTEL ° New Orleans 
HOTEL DESOTO New Orleans 
MISSISSIPPI 
HOTEL LAMAR ° Meridian 
HOTEL RIVIERA ‘ Biloxi 


NEBRASKA 
HOTEL PAXTON Pas 


NEW MEXICO 
HOTEL CLOVIS ; 


Omaha 


Clovis 


OKLAHOMA 
OKLAHOMA BILTMORE....... Okichoma City 
HOTEL HUBER = Muskogee 
HOTEL BELMONT H Okmulgee 
HOTEL ALDRIDGE....... Wewoka 
TEXAS 

HOTEL ALICE Alice 
STEPHEN F. AUSTIN... ° « Austin 
HOTEL SETTLES........ . . « » Big Spring 
HOTEL BROWNWOOD ‘ . .. Brownwood 
HOTEL SOUTHERN : ... Brownwood 
HOTEL LAGUNA........., ocvscangae> 
HOTEL CORTEZ... ea eer 
HOTEL TEXAS ... Fort Worth 
HOTEL BUCCANEER Galveston 
HOTEL JEAN LAFITTE . Galveston 
CORONADO COURTS ... Galveston 
MIRAMAR COURT Galveston 
HOTEL CAVALIER Galveston 
HOTEL LUBBOCK 

HOTEL FALLS éceccubeenceummed Marlin 
HOTEL CACTUS ae San Angelo 
ANGELES COURT San Antonio 

VIRGINIA 
HOTEL MOUNTAIN LAKE Mt. Lake 
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- Powell Returns to Texas to Teach | 


Sketch of the career thus far of 
Lytle Powell, native Texan, whose 
activities in the field of concert, 
radio and piano pedagogy have 
brought honor to Texas and himself 
. .. now a member of the music 
faculties of The Hockaday School, 
Dallas, and North Texas Agricul- 
tural College, Arlington .. . pupil 
of Roxy Grove at Baylor (Waco). 
giving junior recital at the age of 
15, receiving Bachelor of Music de- 
gree in 1929 . . . pupil of Carlos 
Buhler of Paris during summers of 
1927, 1929, 1931 . . . scholarship stu- 
dent of William Beller, Juilliard, in 
1932 . .. won medals and cash prizes 
at various festivals in Texas . 
concertized with Paul Althouse and 
Jeanne Dusseau under Judson man- 
agement in 1932-33 .. . three con- 
secutive full years at Matthay School 


Federation Convention a 
Huge Success 


By HELEN HAVENER 


“Give the American composer his 
place in the sun” was the slogan 
frequently sounded at the 21st Bien- 
nial Convention of the National Fed- 
eration of Music Clubs, which 
brought six to eight thousand musi- 
cians and patrons of music to Bal- 
timore, Maryland, May 16-23. An 
American Composers Forum, direct- 
ed by Harold Morris, on Friday aft- 
ernoon, May 19, with Franz C. 
Bornschein, Roy Harris, Daniel 
Gregory Mason, Geoffrey O’Hara 
and Signmund Spaeth as speakers, 
brought to a climax a week of musi- 
cal programs which had featured 
practically all outstanding Ameri- 
cans. 

The convention was noteworthy 
for the debut of a great national 
chorus of more than 1000 voices, 
under the baton of Dr. John Warren 
Erb, director of symphonic music 
at New York University and of 
choral music at Lafayette College 
in Pennsylvania. Here, too, Ameri- 
can compositions were in the ascen- 
dency, the only departures from a 
strictly American program being the 
Festival Prelude from Wagner’s 
“Die Meistersinger,’ and Kopyloff’s 
“Alleluia, Christ Is Risen.” The 
arrangements of both of these com- 


. positions, however, were by Ameri- 


can composers. 
Artists of the first rank appearing 
on the program were Josef and 





WANTED — Location for up-to-date 
piano teacher. Trained in New York 
City. Experienced. Prefer Southwest. 
Dunning Courses of Improved Music 
Study. Care Southwestern Musician, 
Arlington, Texas. 
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in London with work under Myra 
Hess at her invitation after his Lon- 
don debut concert . . . concertized 
in London and British provinces and 
heard on BBC several times 
master classes in Fort Worth and 
Dallas . . . professor of piano at 
Texas State College for Women, 
Denton, 1937-38, during leave-of- 
absence of Harlan Petit . . . elected 
to head Illinois Wesleyan piano de- 
partment . . . resigned to return to 
native State .. . engaged for num- 
erous appearance this season includ- 
ing a symphony engagement under 
Hugo Kortschak in New York and 
two studio musicales at Carnegie 
Hall . . . one of two Americans 
holding Matthay Teachers Diploma 

active member of local and 
national professional organizations 
for musicians. 


Rcesina Lhevinne, pianists, Marjorie 
Lawrence, Metropolitan Opera star, 
and Efrem Zimbalist, violinist. 


Six Young Artist winners or final- 
ists were given prominent places on 
the convention program: Robert 
Weede, Baltimore borne baritone, 
Alexander Gray, baritone, Hazel 
Hallett, pianist; Philip Frank, vio- 
linist; Florence Frantz, pianist, and 
Mary Gordon Ledgerwood, contralto. 

The convention was marked by 
the launching of the careers of two 
more Young Artist winners, Martha 
Lipton. dark and dashing 25-year- 
cld contralto of New York, and 
Samuel Sorinfi 23-year-old pianist 
of Detroit, Michigan, who were ac- 
claimed winners of the Federation’s 
$1000 awards to the tune of enthu- 
siastic applause at Peabody Con- 
servatory on the evening of May 22. 

In the violin classification no 
Young Artist winner was adjudged 
to merit the $1000 award, but Ber- 
nard Kundel of New York City, 
pupil of Albert Spalding, and Ma- 
rian Head of Upper Darby, Penn- 
sylvania, pupil of Lea Luboschutz, 
tied for the $500 award given to 
first in his class in case no winner 
was secured. 

The convention closed with the 
return of Mrs. Vincent Hilles Ober 
of Norfolk, Virginia, the Federa- 
tion’s youngest president, to the 
presidency with a unanimous vote. 
Other officers elected were: Vice 
President: Mrs. Guy P. Gannett of 
Portland, Maine; Mrs. H. Carroll 
Day of Albert Lea, Minnesota (re- 
elected); Mrs. E. W. Flaccus of 
Tuscon, Arigona; recording secre- 
tary, Mrs. William A. Goforth of 
Tulsa, Oklahoma; treasurer, Miss 
Ruth Ferry of New Haven, Con- 
necticut (re-elected); corresponding 
secretary, Mrs. Joseph B. Byron of 
Hagerstown, Maryland (re-elected). 
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Volkwein’s Modern Way Method for Band and Orchestra Ensemble Training 
(Separate or Combined) 
By L. J. DIPPOLITO and K. E. THOMPSON 


Without this method, only a genius or a “Driver” could accomplish such phenomenal results as a playing band or 
orchestra in eight weeks. The MODERN WAY METHOD is the only method on the market containing enough material 
for a whole school year. Here is the ideal method for training bands and orchestras (separate or combined) correctly 
in the shortest possible time. Published for all band and orchestra instruments. Send for a set “On Approval.” 


PIANO PART, $1.00 OTHER PARTS, 75c 


VOLKWEIN’S PROGRAM SERIES 


For Orchestra and Band (Separate or Combined) Octavo Size 
By L. J. DIPPOLITO and K. E. THOMPSON 


A Collection of Original Compositions, Interesting and Melodious, With Any Combination of Instruments 


1. Los Angels, March. Contents: * 8. Vespers, Idyl. 

2. Mariposa, Valse Lente. 5. Dear Mother Mine, Ballad. ~ 9. copy Land, Caprice. 

3. Spirit of Horace Mann, March. 6. Catonia, Overture. $10. Sgouts of America, March. 

4. A La Topanga, Serenade Mexicano. 7. Harvard Cadets, March. 11. Hawaiian Memories, Hawaiian. 


Modern instrumentation. Band and orchestra parts can be played‘in combination. 


Price—Each Part—35¢e;\Except Piano—65c 
THE THOMPSON PROGRESSIVE METHOD FOR THE SAXOPHONE 


In preparing this method K. E. Thompson, Teacher and Composer, tried particularly to plan a method that would 
be thorough for the student and tend to simplify the teaching of saxophone. This method progresses gradually and 
eliminates reference to other books for additional exercises. 


Price, $1.50 
Volkwein’s Selected List of Standard Band and Orchestra Music 
Full Symphonic Full 
Title Composer Band Band Orch 
Across the Atlantic, March Crawford $0.75 
Alkazam, March Eisenberg 75 
Alhambra Festival, Overture Panella 2.00 $1.50 
Allegiance to the U. S. A., March Nirella 75 $1.50 1.15 
American Independence, March Sweeley 75 
American Legion Post No. 1, March Latey 75 
American National Airs, The Star Spangled Banner, 
America, and Dixieland Scull 75 1.50 90 
Band and Orchestra in same key. 
Animation Overture Wendland 1.50 
Autumn Flowers, Overture Lawrence 75 90 
Banners Flying, March Whistler 75 1.50 
Big Chief, Indian Characteristic Wendland 75 
La Castigliana (Spanish Serenade) Rocereto 1.15 
Cathedral of Learning, March Rocereto 75 85 
Cornhusker, March Wendland 75 
Crown of Jewels, Overture Panella 2.00 1.15 
Crown Prince, Overture Rockwell 1.25 
Dainty Damozel, Noveletteau Panella 85 
A Day in the Park, Descriptive Chenette 2.00 
Eyes of Texas, Medley Hall 75 1.50 1.00 
Foster Fantasy on Melodies of Stephen C. Foster Rauterkus 4.00 6.00 3.50 
Golden Triangle, Novelette Panella 2.00 1.25 
Goliad, Concert March Berryman 75 1.50 
Gridiron Glory, March Whistler 75 1.50 
Knights of Chivalry, Grand March Panella 1.50 1.15 
Majestic Overture Lawrence 1.25 1.25 
Morning Festival Overture Mongera 1.25 ; 
Overture of Overtures Panella 3.50 3.00 
Master Melodies Panella 4.00 3.50 
Paramount Overture Panella 3.50 5.50 1.85 
Pythian Overture : Eisenberg 2.00 
Rivalry Overture Panella 1.50 1.50 
Scorpio Overture Eisenberg 2.50 3.50 
Tourist Trails Overture ; Chenette 1.50 
Twin Stars, Cornet Duet Wendland 1.50 2.50 
Village Festival Overture Rosenkrans 1.50 
With Helmet and Sword Overture _......... Panella 2.50 3.50 1.15 


Order from your dealer, or direct from the publishers 


VOLKWEIN BROS., INC. 


| 

1] 

| 

| 632-634 Liberty Ave. Pittsburgh, Pa. 
| =. 
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Southern Music Camp 
Successful 


The Southern Music Camp held 
its first session at Landa Park, New 
Braunfels, Texas, during the six 
weeks beginning June 5th. The 
camp was organized by Dr. F. E. 
Giesecke and a board of directors 
including prominent citizens of New 
Braunfels. 

Individual registration approach- 
ing the hundred mark gave the 
camp an auspicious beginning. 

The faculty of the camp included 
Col. R. J. Dunn of A. and M. Col- 
lege as dean; Col. G. E. Hurt of the 
University of Texas; Miss Ruth An- 
drews of North Texas Teachers Col- 
lege; Mme. Slaviansky and Dean 
Henry Meyer of Southwestern Uni- 
versity; Ernest Hcffman, conductor 
of the Houston Symphony Orches- 
tra; Joseph Henkel, of Houston; 
Fred Martin of New Braunfels, and 
E. Eckles of Victoria. Mrs. C. H. 
Winkler of A. and M. served as dean 
of women. 

Outstanding features of the first 
session cf the camp were the band 
under Col. Dunn, the _ orchestra 
under Mr. Hoffman, the chorus un- 
der Mme. Slaviansky, and _ the 
classes in solfeggio, music apprecia- 
tion and choral interpretation under 
Mr. Henkel, Mr. Hoffman and Miss 
Andrews. Dean Meyer held suc- 
cessful classes in piano, pipe organ 
and voice. 

It is proposed that a stock com- 
pany shall be formed to perpetuate 
the Southern Music Camp along 
lines similar to those of the famous 
camp at Interlochen. The very 
beautiful site at Landa Park, which 
provides highly exceptional recrea- 
tion features, along with a high- 
grade faculty and _— substantial 
courses in the various approaches 
to music study will doubtless stim- 
ulate a growing enthusiasm for this 
worthy Texas institution —H.E.M. 


sional 


(In the photos on opposite page.) 


Seen at the Texas Music Teachers Association Convention at Mineral Wells: 1. 
Mesdames Smith and Golden, Dallas; 2. Victor B. Acers, Fort Worth; 3. Clyde Jay 
Garrett, Dr. L. A. Woods, State Superintendent of Education, President Wiese- 
mann; 4. Harold Hart Todd, Dr. and Mrs. Paul Van Katwijk, Carl Wiesemann; 5. 
Miss Marie Waltman, Corsicana, and Miss Mary Morgan, El Paso; 6. Mrs. Ellen 
Jane Lindsay, Fort Worth, and Viola Beck Van Katwijk, Dallas; 7. Charles Kiker 
and Ivy Eddlemon, Wichita Falls; 8. E. Clyde Whitlock, Fort Worth, and Mrs. Mary 
Stuart Edwards, San Antonio; 9. Miss Margaret Merrifield, Marshall, and Miss Ange- 
line Aderhold,: Waco; 10. Mineral Wells Convention committee; 11. President Wiese- 
mann and Dr. Woods agreeing on Advisory Council plans; 12. Arthur Davis, Wichita 
Falls, with Misses Walton and Morgan; Clyde Jay Garrett thanking Baker Hotel life 
ard for preventing casualties during the convention; 14. Dr. and Mrs. W. C 


. Bain, 
enton; 15. Mr. Todd; 16. Dean Henry E. Meyer, Georgetown; 17. Mrs. Minnte Belle 
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English Music Educator Visits Southland 





Stanley Chapple, formerly principal of the London Academy and now associate 
director at Guild Hall, London, England, and well known in America for his occa- 
lecture-visits and for his compositions and other writings, was presented 
in a series of lecture forums on piano pedagogy by the Texas Music Teachers 
Association and the Applied Music Division of the Texas State Department of 
Education, during the month of September. Mr. Chapple was heard by enthu- 
siasticaly appreciative groups of teachers in Fort Worth, Lubbock, 
Miss Mary Dunn was chairman of the three events. 


New York Piano Show | 
Marks ‘Comeback’ of 
Big Industry 


New York, August 3.—An indus- 
try, which the business doctors pro- 
nounced a hopeless case in 1932 and 
1933 when it was doing only one- 
tenth or less of the volume it had 
run in the early 1920s, expects to set 
a new high for the present decade 
this year. In fact, the general feel- 
ing is now so robust that what may 
be a contagious trend toward mod- 
erate price increases is in the air. 

It was when piano sales dropped 
to 27,000 units, in 1932, wilting in 
the shade of the lush growth of 
perfected phonographs and plug-in 
radios, that observers were 
ready to call in the undertaker. In- 
stead, however, two or three makers 
undertook to put 


some 


new life into an 
cld industry via the new products 
rcute, by introducing scaled-down 
models of the old fashioned uprights 
which they brought out under the 
generic name of “verticals’”—now 
better known as “consoles.” 


37 Makes in Show 


At this week’s annual convention 
of the National Piano Manufacturers 
Association, at the Hotel New York~ 
er, practically the entire industry— 
or 37 makers, as compared with 
some 200 in the predepression days 

is represented and every manufac- 
turer is showing variations of the 
small sized vertical pianoforte. The 
smallest, which is a six-octave con- 
scle, requires only 49 by 17% inches 
of floor space. The standard height 
of such floor models is 36 inches. 


The old uprights were anywhere 
from 4 feet 4 inches to 4 feet 8 
inches high, with a depth of from 
24 to 28 inches. Because of key- 
board requirements, the full-octave 
console has not been able to shave 


(Continued on Page 23) 


and Austin. 


In the Photo on the Opposite Page 


Williams, Waco; 18. Miss Jeannette Tillett, Fort Worth, and Mrs. Tekla Seebe Staffel, 
San Antonio; 19. Mrs. Mabel Neely, T.M.T.A. secretary, and Mrs. Dot Echols Orum, 
Fort Worth; 20. Clarence Elwell, Dallas, H. Grady Harlan, San Marcos, Albert Luper, 
Austin; 21. E. Clyde Whitlock and delegates; 22. Carl Wiesemann, Mrs. Clyde Garrett, 
Arlington, Mrs. Smith, Dallas, H. Grady Harlan; 23. Carl Wiesemann, Paul van 
Katwijk; 24. Claude Sammis, Fort Worth; 25. William E. Jones, Denton; 24. Baker 
Hotel officials; 26. El Paso delegates; 27. Delegates on way to sacred concert at the 
Presbyterian Church; 28. Victor Acers and convention pages; 29. Murray Kendrick, 
Denton, Oscar J. Fox, San Antonio, Robert Hopkins, Waco, I. E. Reynolds, Fort 
Worth; 30. Convention ges, Mrs. Hazel Gillett, Houston, Carl Wiesemann, Mrs. 
John F. Lyons, Fort Worth; 32. Miss Nell Parmley, State Supervisor of Music, Austin; 
Robert A. Markham, Waco, Miss Stella Owsley, nton. 
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— By C. J.G. 


The Music Marches On columns this issue are devoted to two important 
announcements of national importance. One pertains to the distribution 
of free sample copies of printed music by publishing firms, an advertising 
policy which has become too great an expense to the publishing firms. The 
other announces the officers and advantages of membership in the Music 
Teachers National Association with which the Texas Music Teachers Asso- 
ciation is affiliated. 


RESOLUTION: 


That the free distribution or loaning of copies in the school, college and educa- 
tional field, be limited to a single copy of OCTAVO music, and a conductor’s score 
or a lead part of BAND AND ORCHESTRA music; except to contest committees and 
to clinics conducted for reviewing contest material. 


This resolution was passed at the Annual Meeting of the Standard 
Music Publishers’ Association of the United States, June 12, 1939. It fol- 
lowed a resolution presented to the S.M.P.A. by the National Association 
of Sheet Music Dealers, protesting the evil practice of the distribution of 
large quantities of free music for contests, festivals, clinics, so-called “sum- 
mer conferences on school music materials,” etc. It likewise followed sev- 
eral years of experimentation by publishers in arriving at a UNIFORM 
practice relative to the subject, during which time every possible effort has 
been made to solve a difficult problem in a manner most fair to every 
educator, publisher, and retail dealer. 


Since the inception of school music contests, festivals, clinics, etc., the 
provision for material used at such events has become an increasingly 
important factor, and there has been a growing tendency to ask manufac- 
turers of musical instruments and publishers of music, dealers, and others 
in the commercial field, to finance in whole or in part certain of such 
activities. 

There has in the main been a close union in spirit and effort between 
the producers and users of music in this field, and despite the confusions 
of rapid expansion, the urgencies of personal, professional and commercial 
interests, we may point with much pride to the high ideals, the true zeal 
for service, and the wholesome spirit which has prevailed on every hand. 
Publishers have supported in many ways the growing activities which have 
provided an increased outlet for their publications, and educators have 
seemingly been gratified with such co-operation and the resourcefulness 
of publishers who have made available to school organizations the quantity 
of good music suitable to the new needs as developed. 

However, the requests for “free” music have finally reached the pub- 
lisher cr dealer from so many quarters that not a few of the national firms 
have actually been sorely embarrassed. The requests received by a single 
firm for this type of support in a single season reach into figures quite out 
of proportion to the probable or possible business derived from the entire 
field. It has thus become difficult to know just where to draw the line in 
order to have a few possible cash customers left from whom to draw bus- 
iness that all of this generosity is supposed to create. The practice of 
giving material away, with the constantly increasing number of these 
clinics, etc., has thus become an acute problem from the standpoint of the 
tax on the resources of the publishers. A moment’s thought should con- 
vince anyone that it would be an injustice to ask publishers to supply 
enough copies for use at all the clinics in the United States, and yet this 
seems to be virtually what has been expected. These costs to publishers 
and dealers can not be “absorbed” by the various firms making these con- 
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tributions; sooner or later the educators must pay the bills in the increased 
purchase prices of the materials bought from these firms. 


MUSIC TEACHERS NATIONAL ASSOCIATION 


President: Edwin Hughes, 338 W. Eighty-ninth Street, New York City, N. Y. 
Vice-President: Warren D. Allen, Stanford University, Palo Alto, Calif. 
Secretary: Donald M. Swarthout, University of Kansas, Lawrence, Kansas. 
Treasurer: Oscar W. Demmler, 217 Dalzell Ave., Ben Avon, Pittsburgh, Pa 
Editor: Karl W. Gehrkens, Oberlin Conservatory of Music, Oberlin, Ohio. 

The Music Teachers National Association is an organization composed 
of men and women actively interested in music as a profession and in the 
progress of all phases of music and music. education throughout the country. 
Among them are private teachers of music; a large number of university, 
college, and conservatory teachers and administrators; supervisors and 
teachers of school music; also composers, conductors, musicologists, editors, 
publishers, music librarians, and others. It now represents, with its affiliated 
State and Local Associations, a membership of over nine thousand. Twenty- 
four States and many Local Organizations are Organization Members. The 
MTNA holds its annual convention between Christmas and New Year's. 
Meetings have been held as far east as Boston and New York, as far south 
as New Orleans, and as far west as Denver. 


The forthcoming convention will be held in Kansas City, Missouri, 
December 28th, 29th, and 30th, 1939. A complimentary concert by the 
Kansas City Symphony Orchestra under Karl Krueger will be one of the 
outstanding musical events. 
interest are being planned. 


Many educational sessions of exceptional 


At the conventions there are addresses and papers on a wide range of 
subjects by the most outstanding music educators in the country, discussions 
of various topics connected with music teaching and musicology and many 
performances. Special meetings and discussions are provided for pianists, 
singers, organists, violinists, theory teachers, etc. All these are reported in 
full in the Volumne of Proceedings, published early in April each year. 

The Association includes a Council of State and Local Association Pres- 
idents, and committees on the following subjects: American Music, Ar- 
chives, Music in Colleges and Universities, Community Music, Legislation 
Affecting Music, Literature about Music, Organ and Choral Music, Psy- 
chology of Music, and School Music. These committees function through- 
out the year, and their reports are presented at the annual convention and 
published in the Proceedings. 

The MTNA has as its goal the closer linking together of the music 
teaching profession of the entire country. It aims to foster the growth of 
state and local associations. Its annual conventions and publications offer 


a national interchange of new ideas and progessive educational methods 
in music. 


YEARLY DUES 


Annual Membership (Includes attendance at annual convention, with voting 
rights, subscription to MTNA Bulletin, and a copy of the Annual Volume 


of Proceedings) me a $ 4.00 
Partial Membership (Includes convention attendance and MTNA Bulletin) 2.00 
Life Membership (All privileges) 50.00 


Organization Membership (Open to all State and Local Music Teachers Asso- 
ciations. Include the privileges of Annual Membership for the President of 
each Association or his representative) = 4.00 

Applications should be sent to the Secretary or Treasurer. 


Annual Volume of Proceedings, $2.50 to non-members. Orders should be sent 
to the Treasurer. 


Membership in the Association is open to all interested in its activities 


and purposes, whether professional musicians or not. 
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Physcological Factors in Music Education 


By ERIC RAYMOND SORANTIN 


Associate Director, Music Department, Our Lady of the Lake College, San 
Antonio, Texas; Visiting Professor During Summer Session 
at Chicago Musical College 


Music appreciation is the most important factor in music education. 
Without doubt, we try to teach the student to appreciate and understand 
good music. We judge a musical composition as good when it conforms to 
our general theories of musical writing, chiefly form. But if we ask the 
question regarding the content or the meaning of a composition, we are 
confronted with an intrinsic problem in the field of the psychology of music. 


Speaking from the point of view of Koehler’s Gestalt-psychology,* the 
question arises: Is it possible to find in the compositions of different com- 
pcsers of various styles and schools conspicuous configurations (Gestalten), 
which can be understood as the embodiment of certain feelings or mani- 
festations of will, or, will the result of such an investigation reveal that 
there is no positive evidence of such exvression, as it is often maintained? 


It will be of interest, I am convinced, that careful research work has 
yielded the findings that certain musical compositions designated by the 
author as expressive of certain psychic states actually reveal on analysis 
a very striking similarity of structure. On the basis of this investigation 
we have then examined certain other works of music which for the most 
part have been more or less specifically designated as expressive, finding 
here too a similar situation. We proceeded to the examination of certain 
works with a similar end in view, selecting intentionally precisely those 
composers whose works of art are usually believed to be abstract to such 
an extent that in them expression is concrete, comprehensive form is 
excluded. 


Yet, we believe we have established the opposite. Even in the case of 
Jchann Sebastian Bach whose compositions have been influenced by the 
intellectualism of his time there are found many cases of genuine expres- 
sion. We desire, however, to emphasize in this connection the fact that the 
general tendency of art as Hegel and others have maintained is to develop 
continually in the direction of more distinct and refined expressionism in 
artistic material. It is for this reason that we have found in Beethoven and 
Wagner (or in general with the composers of later epochs) figures charac- 
teristic of a greater clarity of expression than is the case with earlier 
composers. It should, however, not be overlooked that the style of music 
is conditioned not merely by the laws of its tonal material, but also by 
the personality of the composer in question. 


The reason for undertaking this research work was to find out whether 
there really exists in music such non-entity as “has no other content than 
itself” (Hanslik), and we seem to have found in typical musical compo- 
sitions certain symbolic complexes, which we call figures or configurations, 
arriving at the somewhat surprising fact that music portrays certain funda- 


RUSSELL HORTON WINS COMPLIMENTS 


Russell Horton, tenor, received many fine compliments on his work in 
the Fifth Annual Bach Festival given in Carmel, California, during the 
week of July 17-23. Writing in the Monterrey Peninsula Herald, Hal Gar- 
rott said, “Russell Horton’s work alone would have satisfied the audience— 
and sent them home rejoicing. There is a Crooks-like quality to his sing- 
ing without the grand-standing tone prolongation peculiar to the darlings 
of the concert stage. At all times his voice was in keeping with the sacred 
theme of the music.” In September this popular young artist starts what 
promises o be the busiest season of his busy career by singing the opening 
concerts of the Euterpe and Hollywood Opera Reading Clubs, the Holly- 
wood Woman’s Club, and is to be soloist at the State Convention of the 
B.P.O. Elks in Santa Monica, in addition to his regular church and syna- 
gogue work. Plans for the 1939-40 season include a concert tour through 
the Middle-West in November and December. 

* a 

The Southern Methodist University School of Music presented John 

Rodgers in his Senior Organ Recital in McFarlin Auditorium on May 9. 
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mental feelings clearly and distinctly. For example, we have found un- 
pleasant feelings (designated as sadness, grief, despair, and so forth) 
symbolized by so-called figures of lamentation. In such cases we observed 
the activity of the will in direct opposition to the emotional states, that is, 
there was no attempt to transcend or to free oneself from unpleasant feel- 
ing. As chief musical characteristics we have found ascending intervals 
of iambic, rhythmical character, connected by iterative structure with the 
follcwing descending minor second mainly in the form of suspension or 
appogiatura; this was taken as symbolizing the figure of grief with restric- 
tion to conotation. Similiarly the minor tonality in complicated keys with 
strong dissonances, characterizing the psychic conflict, was notice. Cres- 
cendo-diminuendo as a typical dynamic figure, legato phrasing and’ slow 
tempo were practically the partial symbolic factors. 

The pleasant feelings, portrayed in the main by what we have called 
figures of joy, are characterized by the interval of the Fourth in connection 
with the distinctive appearance of the purposive melodic line, that is, the 
intentional striving toward a certain note as goal which is markedly signi- 
ficant of volitional efficacy. Major tonality, forte-dynamics, staccato phras- 
ing and accelerated tempo were also found to be of importance. Yet, the 
frequent occurence of figures of circular motion as found in round dances 
symbolizing the motor activity, seems also characteristics of the portrayal 
of emotion, that is, when joy is overwhelming, in ecstatic states. 

In this way the chief groups of fundamental feelings seem in their 
portrayal to be clearly and distinctly differentiated. 

We finally arrived at the symbolization complex as given in the feeling 
of longing in which figure the interval of the Seventh in the melodic struc- 
ture was found to be of chief importance. It was also revealed that the 
figures of longing show a striking resemblance to the lamentation figures in 
so far as in most cases of longing seems to be symbolized similar to the 
structure of the figure of joy. 

With this brief review of the main characteristics of musical symboli- 
zation we have shown that music is not only expressive of feeling and will, 
but also portrays these factors more distinctly than the allied art of poetry 
in so far as tonal art is capable of symbolizing the feeling tone which is 
in poetry less immediately presented. Thus we have found that even so- 
called absolute or pure music is able to portray the different mentioned 
psychic states or expressions in such a distinct way that a complementary 
verbal text is not always a matter of absolute necessity for complete, 
ccncrete expression. 

We thus find that in order to understand and appreciate music com- 
pletely it is not only necessary to study its different technical forms (as is 
dene in harmony, counterpoint, composition, and so forth), but also to 
know what these different forms may stand for, that is, to be sure to 
apprehend whatever content that may possess. Only then can we do jus- 
tice to great works of tonal art, which imply something more than mere form. 





*Compare The Problem of Musical Expression by Eric Sorantin, published by 
Marschall and Bruce, Nashville, Tennessee. 


ANOTHER TEXAN IN NEW YORK 


Harold Morris, recognized as one of the more outstanding of the 
American pianist-composers, and formerly of San Antonio, Texas, is now 
a faculty membe~ of the Teachers College of Columbia University in New 
York. Morris’ Concerto for Violin and Orchestra, which won the prize 
award of the National Federation of Music Clubs for 1939, was performed 
on May 25 by the NBC Symphony Orchestra with Philip Frank as soloist 
under the direction of Dr. Frank Black. His compositions have been 
featured by the Symphonies of Cincinnati, Los Angeles, the New York 
Philharmonic, Boston, and NBC. He has been soloist with the Boston 
Symphony, New York Federal Orchestra, Newark Symphony and the 
WNYC Orchestras. Also the winner of such awards as a Julliard Scholar- 
ship in 1932 and 1939 National Federation of Music Clubs, he has held the 
Chair of Music at Rice University and Duke University. Among his suc- 
cessful students may be found the names of Thomas Richner, Carlos Mose- 
ley, Louise Hoffer, Anna Bell Worden, William Petterson, Lois Nickerson, 
Annie Black Campbell, Libbie Lewis Techlin, Genevieve Kern, Sophie 
Bregman, Sonia Vosk, Bertha Eggers, and others. 
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MUSIC IN EVERY COMMUNITY 


Federation Slogan Becoming a Reality in the Southwest 


An Interview with Robert Hollinshead, Hollywood Impressario 


Robert Hollinshead, Hollywood impresario and individual member-at- 
large of the Texas and National Federation of Music Clubs, has, in the past 
four years, made it possible for communities with a population of 2500 up 
to enjoy fine music in their own environs instead of making it necessary for 
music lovers to travel hundreds of miles to enjoy and hear a concert. 


Mr. Hollinshead, who has been in the music and concert business since 
he was a very young man, maintains that if fine music is offered and made 
available to small towns that not only grown-ups who had no previous 
love for music would be in attendance, but, most important, the children 
of these towns will be made music-conscious through the visits of artists 
to their own community. 


“Music In Every Community” will not only be of vast educational and 
cultural advantage to citizens and children of each community, but is 
making it possible for artists not sufficiently known in larger cities to have 
ihe opportunity of appearing before audiences. It is making it possible 
for ycung artists, on the threshold of careers, to exercise their art, thereby 
gaining that necessary experience of appearing before total strangers who 
have paid to hear them play or sing. Such experience places them on their 
mettle and the criticism, good or bad, gained thereby, is worth more to their 
future than they could possibly gain otherwise. 

Incidentally, Mr. Hollinshead invites correspondence not only with 
ccmmunities desiring information as to how to secure these concerts, but 
with artists desiring to join in this practical plan of Musical Advancement. 





Is Your Community Enjoying the 
Musical Arts of the Tri-Arts Series of Concerts? 








Individual Artists 
Available 


REINALD WERRENRATH, 


Famous American Baritone 


JOSEF PIASTRO, 
Celebrated Violinist 


ALICE MOCK, 


Coloratura Soprano 


INTERNATIONAL TRIO, 
Buhlig-Piastro-Van Vlict 


DR. FRANK W. ASPER, 
Famed Organist 


ISH-TI-OPI 
Brilliant Indian Artist 


Musical A\rts Series 


Nov. 1939—ISH-TI-OPI, 
Famous Indian Baritone and 


Dance Interpreter 


Jan. 1940—DR. FRANK W. ASPER, 
Celebrated Organist, Mormon 


Tabernacle 


BEATRIX MAYO, 
Hollywood Contralto 


Feb. 1940—DR. ARTHUR W. 
HARDING—Illustrated Lecture, 


Popular Astronomy 


March 1940—VIRGEAN ESTES, 
Well Known Pianist 


April 1940—RUTH HOWELL, 
Dramatic Soprano 


JULIE KELLAR, World Famous 
Ccncert Harpist 


ALL Popular Mezzo Soprano 
ARTISTS RUSSELL CURTIS, 
LISTED Texas Pianist 
ARE Jan. 1940—CHARLES GALLAGHER 
Brilliant Pianist 
AVAILABLE 
Feb. 1949—ANNETTE STAHLY 
FOR ; 
Light Opera Soprano 
INGLE 
SING ROY COOPER 
ENGAGEMENTS Young Pianist 
POPULAR March 1940—GLADYS PETCH, 
BUDGET TRAVELOGUE, 
“Where the Gulf Stream Dies.” 
FEES 


Concert Management 


ROBERT HOLLINSHEAD 


8853 SUNSET BOULEVARD 


Tri-Arts Series 


Nov. 1939—ROSE PAIDAR, 


April 1940—-ELORA SORNSEN, 


Costume Song Dramas 


HAROLD GELMAN, 
Famous Pianist 


For Fees, Dates and Complete Information, write 


HOLLYWOOD, CALIFORNIA 
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INTERESTING MUSICIANS 


By DOROTHY NELL WHALEY 


Three New York musicians of especial interest to Texans are Mr. and 
Mrs. Edwin Hughes and Mrs. Virginia Ryan. Mr. Hughes is not a native 
Texan, but he has been here a number of times with his attractive and 
talented wife, who was the former Jewel Bethany of Fort Worth. Mrs. 
Ryan lived in Waco before going to New York a number of years ago. 


Edwin and Jewel Bethany Hughes are widely known for their two- 
piano concerts. They will open the coming season in Detroit, Michigan, in 
October. While in Detroit Mr. Hughes will make an address before the 
Convention of the Michigan Music Teachers Association. Shortly after 
their Detroit concert, Mr. and Mrs. Hughes will appear at Susquehanna 
University, Selinsgrove, Pennsylvania. 


During the past summer, Mr. Hughes conducted Master Classes for 
pianists in New York City and at the South Carolina State College. These 
classes were attended by pianists and teachers from Connecticut, Florida, 
Gecrgia, Kentucky, Louisiana, Michigan, Minnesota, Missouri, Nebraska, 
New Jersey, New York, North Carolina, Ohio, Pennsylvania, South Caro- 
lina, Tennessee, Texas, Virginia, Wisconsin, and the District of Columbia. 

A series of evening recitals was given during the New York session by 
the following artist-pupils of Mr. Hughes: Alton Jones and Gladys Maro 
del Busto of the Julliard School of Music; Fanny Amstutz Roberts, presi- 
dent of the Washington College of Music; Wilgus Eberly, director of music 
at Flora MacDonald College; Philip Heffner of Harrisburg, Pa.; Thelma 
Olson of Henosha, Wisc.; William Holden of the Washington College of 
Music; and Jeanne Rabinowitz of New York. The series was brought to a 
close on August 16 with a two-piano recital by Edwin and Jewel Bethany 
Hughes. The program included numbers by Brahms, Schubert, Reinecke, 
Infante, Lennox Berkeley, and Saint-Saens. 

Recent appointments of Mr. Hughes’ pupils to positions of prominence 
include that of Hugh Williamson as director of Music at the University of 
South Carolina; Wilgus Eberly as director of music at Flora MacDonald 
College; and Mary Elizabeth Dunlap as principal piano instructor at the 
Pennsylvania State Teachers College, Indiana, Pennsylvania. 


Mrs. Ryan, also, is a very successful New York teacher. She has had 
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EDWIN HUGHES, New York City 


President of the Music Teachers’ National Association 
and prominent piano pedagogue 


a school of music for a number of years on East 79th Street. She sets a 
good example to her’ staff of teachers because none of them work any 
harder or more conscientiously than she does. 

In the summer Mrs. Ryan teaches in South Hampton, Tuxedo, and 
other surrounding sections of New York. 

Since the true test of a teacher is the achievement of the student, 
Mrs. Ryan has proven herself a worthy instructor, for three of the highest 
ranking contestants in the National Piano Tournament last spring were 
her pupils. Her spring recital was also written up as an event of Music 
Week in New York City. 


OPPORTUNITIES ABOUND IN FINE ARTS, Says Howard Milholland 


How would you feel if you were in charge of the placement of gradu- 
ates of a large university and found on your desk four more requests from 
elementary and high schools for teachers who had majored in Music and 
Drama than you had gradu- 
ates to recommend? The obvi- 
ous answer is the wrong one 
in this instance. The faculty 
member of the large mid-west 
university who had this expe- 
rience told me that he was 
glad to be confronted with this 
situation for it proved his con- 
tention that the swing is back 
to those subjects that come 
under the heading of Fine 
Arts. 

During this summer it has 
been my pleasure to appear 
with Eva Garcia, the Spanish 
pianist, before the students of 
many of the colleges and uni- 
versities in the moddle states 
in a program of Music and the 
Spoken Word and it has been my observation that this growing interest is 
well founded. Schools are recognizing it to the extent that more complete 
and attractive courses are being offered. 


o 





HOWARD MILHOLLAND 
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The private teacher, too, is in line to benefit from this situation for no 
longer are people satisfied to TAKE and not to GIVE—more and more 
individuals want to improve their artistic talents—more and more there is 
the desire for personal expression. Somehow or other we have become 
dependent on the talkies and the radio to the extent that we have over- 
looked the possibility that our undeveloped talent might be just the neces- 
sary “something new” that is being continually sought for by those respon- 
sible for production in these two modern fields of entertainment. 

After ten years in radio program production it is still a mystery to me 
that teachers fail to take advantage of the offer of free time on local 
stations to give programs with their artists or advanced students. Radio 
has also awakened the general public to the consciousness of good speech 
in all that the term implies as well as to an appreciation of a musical 
speaking voice. This is bound to have its effect on the normal conversa- 
tional tone and it is my opinion that the next few years will mark a period 
of improvement in this respect to the extent that conversation may become 
an art as it once was. The advantages today for the acquiring of inter- 
esting conversational knowledge by means of the printed word, the radio 
and the educational films should raise the art of conversation to a new 
“high” and make each of us a more desirable person in the scheme of life. 

There is much to encourage the student who has been hesitating over 
a decision as to whether some form of Fine Arts should be included in the 
schedule—there is much to encourage the teacher who is willing to keep 
up with the time and there is much to encourage the individual who is 
unwilling to stand still in respect to those things that add so much to the 
sum total of worth-while living. 
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CARL WIESEMANN, President, T.M.T.A. 


Dear Colleagues: 

It is my hope that all progressive music teachers in the Lone Star State 
will have the foresight and willingness to line up with their music teacher 
erganization as active, working members. The teaching season of 1939-40 
holds much in store for those who have a sincere desire for co-operative 
effort in matters professional. If not a member, send in your application 
today t» the State Secretary, Mrs. R. C. Neely, 2229 Mistletoe Boulevard, 
Fcrt Worth; if already a member see that your dues are kept paid-up in 
order to receive the full benefits of your association. Best wishes for a 
Fraternally yours, 

CARL WIESEMANN. 


LETTER FROM EUROPE 


There are only a few days left here in London before we sail on Wednesday 
morning for home. Our stay here has been most enjoyable in spite of the war scare. 
We represent a group of 52 teachers from many states sponsored by the Art Publi- 
cation Society of St. Louis. Our Master School was at the Tobias Mathay School of 
Pianoforte. Everything was all very wel lorganized, with classes under Mathay in 
technique, coloring and inflection, Music as Applied to the Child, under Stanley 
Chapple; Music Literature under Vivian Laugrish; Modern Music under Miss Mary 
Lediard; Mathay’s Teaching as Applied to Children under Miss Annie Metler; Musi- 
cal Memory Methods under Miss Lilias Mackinnon; Practical Musicianship under 
Dr. Ernest Hunt. It has been very inspirational and, of course, I am looking forward 
to the new season with renewed interest. 


gocd season, 


There were concerts at Wigmore Hall and at Queens Hall by Junior Advanced 
and Artist Students of the School. One of the most enjoyable experiences of our 
stay was a lecture and tea at the beautiful country home of Mr. Mathay at Hasle- 
mere. His home is probably one of the most scenic spots in all England. 

We were invited by the British Broadcasting Company for one of their pro- 
grams which was a Mozart program by the B.B.C. Orchestra under the direction of 
Dr. Hamilton Harty. Also another treat was the Ballet Russe with the London 
Symphony at Covent Garden. Our musical experiences were many and varied—a 
harpsichord and virginal recital of old English music at Devonshire house, and also 
a recital by the Dolmetch on ancient musical instruments. With all this musical 
feast of course there were excursions into the beautiful) English countryside visit- 
ing historic castles, Windsor, Warwick, Hampton, Stratford-on-Avon, Oxford, Can- 
eoten and many other ree of interest too numerous to mention. 

aw Mary Dunn and her sister here and will meet them on the Queen Mary 
on our homeward journey. Wishing you much success for the coming year, I am 


incerely, 
TEKLA E. STEFFEL. 
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N.T.M.T.A. Reports Festival 


The fourth annual Spring Music 
Festival sponsored by the North 
Texas Music Teachers Association 
was held in Vernon March 15, 16 and 
17, with 700 students enrolled, rep- 
resenting teachers from Archer 
City, Newcastle, Wichita Falls, Pa- 
ducah, Childress and Vernon, and 
Frederick and Altus, Okla. 

Examiners were Carl Wiesemann, 
president of the Texas Music Teach- 
ers’ Association; Elizabeth Leake 
and Stella Owsley, of Texas State 
College for Women, Denton; Pauline 
Brigham, West Texas State Teachers 
Cellege, Canyon, and Gladys Mar- 
salis Glenn, Fine Arts Conservatory, 
Amarillo. 

As a courtesy to visiting teachers 
and students, the Vernon Chamber 
of Commerce presented Mr. Wiese- 
mann in an organ recital at the First 
Presbyterian Church March 16. Fol- 
lowing the concert the Vernon Mu- 
sicians Club tendered a beautifully 
appointed reception at the home of 
Dr. and Mrs. Y. H. Babison. 


After the festival closed Saturday 
a luncheon was given, honoring the 
examiners. At this time Mr. Wiese- 
mann gave a brief talk on “How We 
Might Improve the Festival Work,” 
and urged teachers to attend the 
T. M. T. A. convention in Mineral 
Wells, June 12-14. 

At a business meeting following 
the luncheon, at which Mrs. Roy 
Coffey, Childress, association pres- 
ident, was in the chair, it was 
enacted that in the future no special 
recognition would be given to the 
highest average students, with a 
view to eliminating competition, as 
far as possible from the North Texas 
Festival. 


The week following the festival 
the students who had made the 
highest solo averages, plus theory 
and scales, were presented in a radio 
program over Station KGKO, Ver- 
non. 

The North Texas association is 
quite proud of the fact that both the 
Texas Music Festival (the T.M.T.A. 
finals at Austin) and the South 
Plains association this year adopted 
the gold and silver seal awards 
which have been in use in this 
association for three years. We go 
a step farther, in arranging that a 
student may claim a reward of $3 
in cash for three gold seals. 

Also, the new voting plan adopted 
by the State association has been 
used for three years by our asso- 
ciafion, and has been found very 
successful. 

This association also is a pioneer 
in eliminating completely the old 
competitive plan of contests. 

Mrs. Earl Adamson, Reporter. 


North Texas Choir In 
Sunday Concert 


Denton, Texas, August 11.—First 
complete concert program to be 
given this summer by the North 
Texas State Teachers College, A 
Capella Choir on its home campus 
was presented in the college audi- 
torium Sunday at 5 p.m. Dr. Wil- 
ford C. Bain is choir director and 
head of the college music faculty. 


The program was as follows: 


G. Palestrina 
Thomas Weekles 
Edwin Moore 


Tenebrae Factae Sunt 
On the Plains 
Take Those Lips Away 


Three Kings Healey Willian 
In the Night Noble Cain 
Gospel Train Nobel Cain 
Song oi Mary Kranz-Ischer 
The Shepherd’s Story C. Dickinson 


Outgoing of the Boats 
Offer Unto God 
Grant Unto Me 


Hugh Robertson 
F. M. Christiansen 
Brahms 





DIME- A -DAY CONVENTION 


Begin now seriously to plan to attend the next T.M.T.A. Convention in 
El Paso. You think it is far, far away. Perhaps it is, but if you really 
want to make this convention you will make it. 

We decidedly owe it to the loyal El Paso teachers to make this con- 
vention outstanding, and no one condition so nearly guarantees an out- 
standing meeting as a large and representative attendance. Does it occur 
to the members that for the last four conventions there have been from 


two to four El Paso teachers present? 


If they can make the trip “Back 


East” four times, the rest of us can make it once. 
El Paso is known far and wide for its hospitality. No longer than a 


week ago Mrs. John F. Lyons, of Fort Worth, concert manager and State 
supervisor of the Federal Music Project of the Works Progress Adminis- 
tration, told me of a recent visit to El Paso. Miss Mary Morgan, the 
general chairman of our convention, and one of the leading musicians of 
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Music of the Convention 


By ROBERT MARKHAM 


To the prograitfi committee of the 
Mineral Wells convention in June 
goes the unusual distinction of be- 
ing the first to plan and carry out 
a convention at which all the music 
was furnished by Texas artists. It 
is entirely fitting that a Texas Mu- 
sic Teachers’ should 
own State for its 
artists and the committee planning 
the program as well as the artists 
participating are to be heartily con- 
gratulated on the high quality of 
each performance. 


Association 
draw cn our 


Of Texas cities furnishing soloists 
Wichita Falls led with three repre- 
sentatives whose work was of an 
unusually high order. These Wich- 
ita Falls musicians were Charles 
Kiker and Ivy Eddleman, pianists, 
and Arthur Davis, violinist. Mr. 
Kiker and Miss Eddlemon collabo- 
rated in a splendid performance of 
the Weber Perpetual Motion and the 
Pattison arrangement of Moussorg- 
sky’s Coronation Scene from Boris 
Godounov. Miss Eddlemon and Mr. 
Kiker are each pianists of very fine 
technical and musical equipment and 
their two-piano work is of an un- 
usually high order. Mr. Davis 
played a number of special interest, 
the “Gipsy,” composed by a Wichita 
Falls musician, E. A. Nelson. This 
number which showed real origin- 
ality and skill in handling, formed 
a good medium for the artistry of 
Mr. Davis. 


The Fine Arts Program, which 
was the principal musical event of 
the convention, presented the Pro 


* ASSOCIATION PROGRESS 


Arte String Quartet of Fort Worth, 
Paul van Katwijk, of S.M.U., pian- 
ist, John Murray Kendrick, of Den- 
ton, tenor, and Betty Longacre Wil- 
son, of San Antonio, who appeared 
in two groups of Oscar Fox songs. 

The Fort Worth String Quartet, 
made up of E. Clyde Whitlock, Ma- 
rius Thor, George Orum and S. P. 
Zeigler, played the Dohnanyi Quin- 
tet in C Major, (two movements) 
with Miss Katherine Kilander, of 
Fort Worth, at the piano. This per- 
formance was one of the musical 
highlights of the entire convention 
program, the playing of each of the 
five artists being marked with gen- 
uine artistry and musical refinement. 

Mr. van Katwijk, whose pianistic 
ability is well-known throughout 
Texas and the Southwest, played 
with his custcmary skill a group 
including the Schubert-Liszt Mar- 
garet at the Spinning Wheel, the 
Faure Impromptu in F Minor, the 
Autumn Elegy by Wladigeroff, a 
Bach Prelude and the Chopin Fan- 
tasie in F Minor. 


Mr. John Kendrick, with Carl 
Wiesemann at the piano, sang “Non 
lo diro labborro” by Handel, “Salut, 
demeure chaste et pure” (Faust), 
Warum by Tschaikowsky, de Beau 
Reve by Flegier, Now Sleeps the 
Crimson Petal by Quilter, and the 
Bird in the Wilderness by Hous- 
man. Mr. Kendrick handles his 
voice, which is one of unusual nat- 
ural beauty, with great ease and his 
interpretations are marked at all 
times with genuine musicianship. 

Miss Wilson, who was also heard 
at the San Antonio convention, sang 
two groups of Fox songs with the 


composer at the piano. The num- 





FUND . - - By 


os Clyde Whitlock 


El Paso, took Mrs. Lyons around, and pointed out places on both sides of 


the river which would have a part in the convention. 


Though she is not 


an active member, Mrs. Lyons has been an association member since the 
association was founded, and she came back so enthusiastic about the plans 
for the convention and the charm and graciousness of the El Paso people 
that she vows she is going to make the convention. 

Now, we have a magic formula to share with the members, a plan 
which will positively assure any member’s ability to attend this meeting. 
There is no joke to this, and no catch. We have a little box in our desk, 
and into that box goes a dime a day, and at the present time we have not 
fallen behind. We expect to do the convention for that $36.00, and we 
shall not miss the outlay. Of course, if any member expects to indulge 
himself in a little keno, he may need a little more lining in his pocket. 
But we expect to make $36.00 do the work. We started this plan the very 


day of the last convention. 
you can catch up. 
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The rest of you are three months behind, but 














CHARLES KIKER and IVY EDLEMON 


duo-nianists. whose playing at the Texas Music Teachers Association Convention at 


Mineral Wells, Texas, 


in June thrilled their hearers. 


They are busy teachers at 


Wichita Falls, Texas, but will continue to fill concert engagements throughout the season 


bers sung by Miss Wilson were 
Hcmecoming, Bring Me Your Tears, 
My Heart is a Silent Violin, The 
Tempest, White in the Moon the 
Long Road Lies, ani If I Have 
Ever Tempted You. These songs of 
Mr. Fox as well as their interpreta- 
tion by Miss Wilson were heartily 
received by the audience. 


Other appearing during 
the convention program were Miss 
Margaret Merrifield, pianist of the 
College of Marshall; Mrs. Edna An- 
drews, contralto, cf El Paso; Clyde 
Garrett, baritone, of Arlington, and 
Miss Angeline Aderhold, of Brown- 
wood, pianist. 


soloists 


Miss Merrifield displayed a bril- 
liant technique and fine musician- 
ship in the performance of the E 
Major Chopin Nocturne, the Chopin- 
Liszt My Joys, and the Liszt Taran- 
teila. 

Mr. Garrett, accompanied by Mrs. 
Garrett, sang a group of three songs 
of unusual interest and variety. The 
opening classic selection, Honor and 
Arms, from “Samson” by Handel, 
was followed by the whimsical 
modern song, Slow, Horses, Slow, by 
Jalowicz, which was in turn fol- 
lowed by the popular Gunga Din 
by Spross. These songs were given 
a fine reading by Mr. Garrett, the 


changing mood of each being caught 
with great accuracy. The Jalowicz 
Slow, Horses, Slow, was especially 
well received by the audience. 


Miss Aderhold appeared in a 
group of four numbers including 
the Bach Chorale Prelude, “I Call 
cn Thee, O Lord,” Butterflies by 
Resenthal, The Mirror Lake, by 
Niemann and the Juggler by Toch. 
In these tchnically and musically 
difficult Miss Aderhold 


gave an excellent account of her- 


selections 


self. 

Mrs. Andrews sang four songs, 
Dedication by Franz, With Haste 
My Heart Would Be Flying, by 
Hahn, He Is on the Sea, by Mark 
Andrews, and A Maid Sings Light, 
by MacDowell. Mrs. Andrews’ 
singing of these numbers displayed 
a rich and beautiful contralto voice 
and her interpretations were char- 
acterized with sincerity and musi- 
cianship. 


Mineral Wells musicians appear- 
ing on the luncheon programs were 
Mrs. W. H. Batcheler, pianist, who 
playec MacDowell’s March Winds, 
and Mrs. Ruth Mercer, soprano, who 
sang “In My Garden,” by Firestone, 
accompanied by Miss Tippora Eng- 
lish. 


Page Thirteen 








GRACE MOORE, American Soprano 


Mrs. John F. Lyons, concert manager, has announced the following 
attractions for the Southwest during the coming season. The Ballet Russe 
and Marion Anderson will be presented twice; the Ballet Russe on Febru- 
ary 20 and Marion Anderson on May 13 in Dallas and the Ballet Russe on 


February 24 and Marion Anderson on May 6 in New Orleans. 


Mrs. Lyons 


will sponsor the Don Cossaks on November 11 and Grace Moore on Novem- 


ber 24 in Fort Worth. 


New Symphony Group 
Formed For Dallas; Singer 
Chosen As Conductor 


Dallas.—(Spl.)—-With T. E. Jack- 
son, one-time president of the State 
Fair of Texas, as chairman, and 
Jacques Singer, conductor, a new 
organization has been formed to 
conduct a Dallas Symphony Orches- 
tra in 1939-40. A board of directors 
of thirty members, representing as 
many phases of Dallas life, voted to 
permit the former Dallas Sym- 


Page Fourteen 


phony Society to expire and to take 
up the symphonic movement here 
without contractual or other inher- 
itances from the clder organization. 

Ten members of the new board 
were directors of the Dallas Sym- 


phony Society which early in July © 


vcted to discontinue activities after 
confes:ing an inability to raise $65,- 
005 said to be necessary to sustain 
the sort of orchestra needed in 
Dalles. Those ten are Mrs. Harold 
Abrams, John W. Carpenter, Fred 
Florence, Mrs. Jack Maxson, J. B. 
O’Hara, Edward Polk of Corsicana, 
Dr. W. C. Rice, Eli Sanger, Mrs. 
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Singer Continues 


New at Denton 

















JACQUES SINGER, 


who will continue to lead the Dallas 
Symphony Orctestra under its newly or- 
ganized sponsors. Sinzer has gained wide 
popularity and sizcere acclaim for his 
handling of the Dallas players during 
the past two seasons. 


Harold Volk and Miss 
Williams. 

Other directors of the new or- 
ganization are Nathan Adams, War- 
ren Andrews, Howard Beasley, W. 
J. Brown, Mrs. Roberta Camp, Mrs. 
Percy Davis, Zellner Eldredge, Mrs. 
Norman G. Hardy, Don Houseman, 
Mrs. H. L. Hunt, Mrs. Reuben Jack- 
son, T. E. Jackson, John Kettle, 
Stanley Marcus, B. F. McLain, Tom 
Moroney, C. B. Roberts, E. P. Sim- 
mons, Mrs. J. C. Vanderwoude and 
Emery Wiley. 

It was said that others on the 
board of the Dallas Symphony So- 
ciety would be invited to serve but 
could not be reached during the 
vacation period. Arthur L. Kramer, 
president of the Symphony Society 
for fourteen years until his resig- 
nation after the action of last July, 
sent werd frem his summer home 
at Estes Park, Colo., that he thought 
it wculd be inappropriate for him to 
accept a place on the directorship 
of the new crganization, but finally 
accepted. 

Chief liability of the Dallas Sym- 
vhony Society was a contract with 
Mr. Singer at $10,000 a season with 
two more seasons to run. No diffi- 
culty is anticipated in the change 
of sponsoring organizations as Mr. 
Singer is first choice conductor and 


Sudie L. 














FREDERICK W. WESTPHAL, 


newly elected member cf t>e music fac- 
ulty at Texas Staie Colleze for Women 
at Denton. 


has already publicly declared his 
willingness to make a salary sacri- 
fice to continue the orchestra. Al- 
though his contract remains to be 
negotiated it is thought that it will 
call for $10,000 a season with a dona- 
tion by him of $3,500 to the orchestra 
underwriting, leaving $6,500 as the 
net fee. Mr. Singer has been in 
Mexico, and is expected back soon. 

A tentative budget, by no means 
official, calls for expenditure of $32,- 
000 for six pairs of concerts at Fair 
Park auditorium. It has not been 
decided if the new association will 
take over the options on Jascha 
Heifetz, violinist, and Josef Hof- 
mann, two high-priced soloists en- 
gaged by the old symvhony society 
for the coming year. 


A membership drive will be un- 
derteken immediately under the 
chairmanship of Mrs. W. J. Lewis 
and Mrs. George Aldredge, Mrs. 
Harcld Volk and Miss Sudie L. 
Williams <s co-choirmen. 

The new symphony group has 
grcwn out of a meeting called by 
Miss Sudie L. Williams, supervisor 
of music in public schools, to “save 
the orchestra” following the expir- 
ration of the symphony society. 
Active in the preliminary efforts and 
in persuading civic leaders to take 
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NEWS 


Resumes at Baylor 





BELA ROZA, 


artist-instructor in piano at the Baylor 
School of Music, who has returned from 
a summer vacation to resume teaching at 
the Waco institution. 


hold cnce more were Miss Williams, 
Mrs. Roberta Camp, Mrs. Jack Max- 
scn, Mrs. Percy Davis, Eli Sanger, 
Stanley Marcus and others. 

The meeting passed resolutions 
praising Mr. Kramer for his leader- 
ship and Mrs. Harold Abrams for 
her direction of _ ticket - selling 
campaigns. 


Westphal Comes To 
1.S.C.W., Denton 


Dentcn, Texas. —(S>»l.)— Expan- 
sion of the instrumental division of 
the Music Department at the Texas 
State College for Women continues, 
with the addition of another young 
musician to the staff this fall, ac- 
cording to Dr. William E. Jones, 
director. 

An honor graduate of the Roch- 
ester School of Music in New York, 
Frederick W. Westphal, will teach 
instrumental classes in brass, per- 
cussion, woodwinds, and others, and 
hold sectional rehearsals for the 
symphony. 

Mr. Westphal! is a native of Little 
Rock, Ark., and did his early college 
work at the University of Illinois 
in Urbana. A leader in the Illinois 
band and symphony, he served as 
student conductor there two years. 
During the summer he was assistant 
at the National Music Camp in In- 
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Wichita Fa!ls Leader 














ARTAUR DAVIS, 
well known violinist and teacher at 
Wichita Falls, Texas, who will again 
jiead the Civic Little Symphony at that 
city this season. Davis is a graduate of 
Sametini at the Chicago Musical College. 


terlochen, Mich., and in 1938 he was 
given a fellowship in Music Educa- 
tion at the Eastman School of 
Music. 

Westphal’s work as an arranger 
and composer has already won some 
attenticn, with several numbers re- 
ceiving concert and radio perform- 
ance. His transcription of Tschai- 
kowsky’s “Romeo and Juliet Fan- 
tasia” will be played this year by 
the Eastman Symphony Band. 

Early applications indicate that 
the T.S.C.W. Symphony will be 
larger than ever this year, accord- 
ing to Dr. Jones, and work will be 
offered in every type of instrument. 
Head of the instrumental division 
and conductor of the Symphony is 
W. Gibson Walters. 

ee 


New Symphony Organized 
In San Antonio 


San Antonio, Texas.—(Spl.)—San 
Antonio announces its first sym- 
phony orchestra in several years 
with the incorporation of the Sym- 
phony Society of San Antonio. E. 
H. Keator is president and D. A. 
Powell, secretary-treasurer. 

Four concerts are contemplated 
for the first season, one each month 





ANNA FITZU, 


American soprano, formerly a member of the Metropolitan, Chicago and Cincinnati 
opera companies, who has recently been appointed Artistic Director and head of the 
opera department of the Chicago Conservatory 


in October, November, February and 
March. 


The conductor will be Dr. Max 
Reiter, who has also organized the 
Waco Symphony Orchestra for 
next season. Dr. Reiter,Austro- 
Italian refugee, began activities in 
Texas last spring with an experi- 
mental concert in Waco of such 
success that a symphonic sponsor- 
ship speedily was organized with the 
collaboration of townspeople and 
Baylor University. 


Dr. Reiter’s experimental sortie in 
San Antonio was an open-air con- 


cert on June 27 with Charles Kull- 
man, Metropolitan Opera tenor, as 
soloist. 

Another effort to awaken San An- 
tonio symphonically was made in 
an open-air concert a few days ago 
conducted and organized by Dr. 
Julius Ehrlich, once prominent in 
French, Russian and German musi- 
cal circles. 

ee 

John Carre, brilliant young Amer- 
ican pianist-composer, has recently 
announced hi snew affiliation with 
the faculty of the Chicago Con- 
servatory. 
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Southwestern University Head 
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DEAN HENRY EDWIN MEYER 


Head of Fine Arts activities at Southwestern University, Georgetown, Texas, 
whose affiliations with State activities are varied and helpful. 





Percy Grainger To Give 
Recital at Arlington 


Have you paid your T.M.T.A. dues 
this season? 
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' Arlington, Texas, August 12.— 
5 

o CHOIR GOWNS (Spl.)—Percy Grainger, world-fa- 
LPiT ROBES + EMBROIDERIES ha ie 

wanGINes. stotes = vestments ™mOUS Australian pianist and com- 


ety poser, will be presented in recital 

SEIN £5 at the North Texas Agricultural 

NATIONAL A C CAB. GOWN CO. College Thursday, February 28. His 
321-23 ARCH S iidiiteaiedameees 12st anpcarance in this territory 


was for the membership of the Dal- 
las Weman’s Club in 1931. 

On October 19 and 29, the fine 
Barts department of the college will 
orcsent Isebel and Silvio Scionti in 
a duo-piano recital and a master 
elass-piano forum open to members 
of the Texas Music Teachers Asso- 
ciation, their pupils and other mem- 
bers of the profession. 







[)NIFORMS 


Stvle Rook showing 88 Uni- 
forms IN COLORS. Alco ene- 
cial desioring. Wonderful tire 
of camnle : Write usc firet 
DeMoulin Bros. & Co., 1013 S. 
4th St.. Greenville, Minois. 
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From Europe | 

















MISS MARY DUNN, 


Lubbock, Texas, piano teacher, and head 
of the annual Texas Music Festival, has 
just returned from London and other 
European music centers. 


Fine Arts Faculty at Texas 
University Enlarged 


Austin, Texas._-(Spl.)—-The year 
old school of fine arts of the Uni- 
versity of Texas will be enlarged by 
seven new faculty members on its 
first anniversary, Dr. E. William 
Doty, its dean, has announced. The 
department of music will receive 
three additional instructors and the 
drama and arts departments two 
each. 

The faculty will be enlarged by 
the following additions William M. 
McVey, instructor in _ sculpture; 
Boyer Gonzales, instructor in art; 
E. P. Conkle, professor of play writ- 
ing; Bradford White, instructor in 
costume design; Momer Ulrich, as- 
sistant professor of music; Anthony 
Donato, instructor in violin, and 
Miss Margaret Corbin, instructor in 
voice. 

Already known to Texas for his 
monument at Texarkana to Col. 
James Bowie, and the carving of 
the recently erected San Jacinto 
monument near Houston, McVey 
formerly was a member of the 
Cleveland Museum of Art teaching 
staff. He studied at the Worcester, 


| Oklahoma Worker | 
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DEAN 


RICHARDSON 


Director of Federal Music Projects 
__. in Oklahoma. 


Mass., school of art, at Rice Insti- 
tute, and in Paris under the French 
sculptor, Despiau. 

Gonzales, born at Galveston in 
1909 and student under Henry 
McFee and the Japanese-American 
Artist, Kunyoshi, comes to the uni- 
versity. after being an assistant to 
McFee at San Antonio. 

Author of thirty printed plays, of 
which “200 Were Chosen,” and “Pro- | 
logue to Glory” were produced on 
Broadway, Conkle jcins the drama 
staff from the University of Iowa. 
He is a former holder of Rockefeller 
and Guggenheim fellowships in 





creative writing, and his “Prologue 
to Glory” was among Burns Man- 
tle’s ten best plays of 1937-38. 

A graduate of the University of | 
North Carolina, White will round 
out the college’s department of cos- 
tume design and speech under Pro. 
Gordon Minter. White has studied 
at Wisconsin and the Yale Univer- 
sity drama school. 

To become assistant professor in 
charge of chamber music, cello and 
woodwind instructor. Ulrich leaves 
a post as head of Monticello College 
music department. A pupil of Al- 
fred Wallenstein and Max Steindel 
on the cello and Hugo Fox on the 
bassoon, he will direct the univer- 
sity symphony orchestra. 

Acclaimed as one of the outstand- 
ing young violinists of the day, ac- 
cording to Dr. Doty, Donato leaves 
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Returns From Western Tour 








INEZ WOOD COLLARD, 


a leadinz Texas ortanict 
States, including 


» who ta 
several appearances 


Mrs. Collard Gn Tour 


Hollinshead 
tcur 


Robert 
summer 


managed a 
concert for the well- 
known Texas organist from Wichita 
Falls, Inez Wood Collard. Mrs. Col- 
lard played in the largest churches 
throughout Scu horn California and 
also gave a special afternoon recital 


a post as head of the violin depart- 
ment of Iowa State Teachers’ Col- 
lege. 

Miss Corbin leaves an instructor- 
ship in voice at Drzke University 
for the same posi here. 

o o 


Beaumont Baritone In 
Chicago 


Wallace Sprcuse, Jr., 
Texas, is very bu:y azain this sea- 
s‘n in Chicago. Mr. Sprouse has 
studied for the rast five 
the Chicago C>nscr 
Leslie Arnold. 
standing voczl engagements while 
studying there which included eight 
weeks as a vocelist at the Chicago 
Theatre, a series of 40 concerts over 
Radio Station WGN, was master of 
ceremonies an‘ soloist at Old Hei- 


of Beaumont, 


years at 
vatory under 


He filled many out- 


delberg for one year. As a radio 
actor he was featured over the 
NBC presentation of Jack Arm- 
strong. 
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just returned from a tour of 
in Southern California. 


several Western 


ot the famous Mission Inn in River- 
side. Among the cities where Mrs. 
™ llard played 
Pasadena, 


in California were 
Hollywood, Glendale, 
San Diego, Riverside, 
Santa Monica and Santa Barbara. 
She also played a recital in Carls- 
bad, New Mexico, and at the Mor- 
mcn Tabernacle, Salt Lake City. 


Pemona, 


Opera For Music Week 

Marshall, Texas. — (Spl.) — High- 
light of Music Week celebration in 
Marshall was the College of Mar- 
shall Choral Club’s presentation of 
“All At Sea,” an operetta based on 
favorite Gilbert and Sullivan operas. 

The cast of sixty-five was trained 
and directed by Miss Bernice Skeans 
instructor in vocal music in the fine 
ar‘s department of the college. She 
was assisted by David Hansard, vio- 
linist, dean of the fine arts faculty, 
who directed the orchestra, and Miss 
Margaret Merrifield, pianist and ac- 
ccmpanist, who is also a member of 
the music faculty. 

With a professionally designed 
ctage setting, authentic costuming, 
and highly trained principals and 
chorus, the operetta was successful- 
ly staged during the week of May 
8 to 11 in Marshall, Longview, 
Winnsboro, and Henderson, in each 
performance winning the acclaim of 
representative East Texas audiences. 
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| S. M. U. Head Announces Plans 
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DR. PAUL VAN KATWIJK, 


Dean of the School of Music at Southern Methodist University at Dallas, 
this week from a vacation trip to make the important announcements below. 


§.M.U. Offers Artist- 
Calibre Training 


The School of Music of South- 


returned 


YOU'LL “STEAL 
THE SHOW” witn 


CRADDOCK Uniforms 





workmanship. Value for value, Crad- 
dock Uniforms actually cost leas per 
year to own. Made in light, airy shor« 
under sanitary conditions. Craddock 
gives you highest possible uniform 


; : . : Year after year, thoveands of thelead- 
ern Methodist University, Dallas, ing bunds seiect Craddock Uniforms 
, because they are “tops” in syle. 
Dr. Paul van Katwijk, dean, has ! quality, design, appearance, fit, a: 
’ 


announced the carrying out of a 
long established policy of the 
Dallas institution, that a 


paring the unusually talented HOW TO SELECT A BAND 

student for the concert stage, for 99 CORPS UNIFORM STYLE.‘ FREE 

radio and opera, while at the The “Craddock Bandsman” is 
¥ s a catalog of newest style ideas. 

time preparing an equal 


Filled with practical informa- 
number for the teaching profes- %, ° how to develop an 
sion. 


of pre- 





same 


original style—how to get the 
greatest value for your money. 

Write TODAY for your FREE 
copy. 


The CRADDOCK UNIFORMS 


CRADDOCK BLDG. KANSAS CITY, MO. 


Dr. van Katwijk has announced 
the faculty in an advertisement 
in this issue. 
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ATTENTION! 


MUSIC TEACHERS OF TEXAS 


Our Sheet Music Department 
is complete in every detail. 


One of the largest in the South 
PROMPT SERVICE 


Open a Charge Account With us 
and see the difference. 


J. R. Reed Music Co. 


Established in 1901 
AUSTIN, TEXAS 








NITA AKIN 


Concert Organist 


Bernerd R. Leberge, Inc. 
2 West 46th St., New York City 
e 
Frances Allen Derden 


Personal Representative 
Wichita Falls, Texas 








Central Texas 


Conservatory 
Established 1524 
Music Art Dramatics 
Dancing 


Austin at Ninth 
WACO, TEXAS 











Kline Management Services 


Harry Byrd Kline, Director 
Box 2454 Dallas, Texas 





Send for Our Catalogue | 





B. F. Embry-H. 0. Wright 


Piano Tunin eng 
Keyboard Rebuilding 


905 Elm St., Dallas, Texas 
hone 2-2945 








Horner-Moyer, Inc. 


Concert and Lecture Management 
34th Year 


3005 Harrison Street 








Kansas City, Mo. 








Rebuilt Band and Orchestra Instruments 
Honestly Rebuilt . . Fully Guaranteed 
Please specify instrument 
in which you are interested 
and we will quote prices. 
Distributors of 
Band Instruments 





WEYMANN COMPANY 
Dept. S-9, 1613 Chestnut St. 
Philadelphia, Pa. 
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WILLIAM HOWARD BEASLEY, 
President of Whittle Music Company of Dallas. 


_ William Howard Beasley, president of the Whittle Music Company, was elected 
president of the National Association of Music Merchants at their New York City 


convention which was held recently. 


Mr. Beasley went into business in Texas as a 


result of having been invited to speak before the Texas Music Merchants at Fort 


Worth in 1922. 


h ) After his talk he accepted a position in Dallas. 
prominent in music organizations in the Southwest, 


He has long been 
was vice president of the 


national group. Mrs. Beasley and their son, William Howard Beasley, Jr., are with 


him in New York. 


Children Form Full 
Symphony in Basement 


Cleveland, Ohio. — (Spl.) — Every 
Sunday for more than three years, 
Herman Biringer has conducted his 
“Cellar Symphony,” directing a 
symphony orchestra composed of 35 
boys and girls from 9 to 12 years 
of age. 

“I see we are playing to a full 
house—or perhaps I should say to a 
full basement—today,” said Biringer, 
helping a nine year old virtuoso 
tune his violin. 

Friends and neighbors crowd into 
the Biringer basement to listen to 
the children, who one day a week 
give up tree climbing, shinny, mar- 
ble playing, and bare knuckle fight- 
ing to play waltzes, gypsy dances, 


invigorating marches and light clas- 
sics. 

“And we all have fun,” Biringer 
said. “I’m having more fun than 
I ever had before.” 

ee 


Samoiloff Studio News 


Los Angeles, Calif—(Spl.)—The 
opera class of Dr. Lazar Samoiloff 
presented scenes from “La Boheme,” 
“I Palacci,” “Faust,” Aida” and 
“Rigolette” at the Wilshire Ebell 
Theatre in Los Angeles June 15. 
Among the student artists presented 
were two Texans, Louise Lorelle 
(Louise Snell) and Lynn Sharon 
(Margaret Phelan). Many voice 
teachers of the Southwest attended 
the summer vocal normal class of 
Dr. Samoiloff. 





Fort Worth Teachers Elect 


Officers in the Fort Worth Music 
Teachers Association for the coming 
year just been announced. 
They are: President, John Brigham, 
1500 Cooper Street; first vice presi- 
dent, Claude Sammis, Texas Chris- 
ticn University; second vice presi- 
dent, Mrs. Marion Douglas Martin, 
1211 Alston Avenue; secretary- 
treasurer, Miss Elenor Eaton Morse, 
1204 Buck Street. The Board of Di- 
rectcrs consists of Sam S. Losh, of 
the Losh Institute; Mrs. Ellen Jane 
Lindsey, Texas Wesleyan College; 
E. Clyde Whitlock, Fort Worth 
Ccnservatory, and Mrs. Grace New- 
lin Sloan, as retiring president of 
the association. 


have 


Baylor News. . . 


Waco, Texas.—(Spl.)—Miss Roxy 
Grove, the Baylor 
Schocl of Music, spent the larger 
part of the summer at her mountain 
near Ward, Cclo. She has 
also visited the San Francisco Fair 


chairman of 


cabin 


and numerous points of interest on 
the West Coast. 

Mr. Bela Rozsa drove with Mrs. 
Rozsa to New York following the 
Baylor summer session where he 
met his mother who arrived from 
Europe the latter part of August. 

Miss Bernice Hensler was guest 
professor of theory during the sum- 
mer at the Teachers’ College in Den- 
ton. 

Following the Baylor summer 
session Mr. Robert Hopkins went 
to Chicago where he is complet- 
ing music degree work at the Chi- 
cago Conservatory. 

Miss Martha Barkema taught in 
the Eastman School during the 
summer session of that institution. 
She also visited at her home in 
Holland, Mich. 

Baylor University Music School 
is anticipating a busy concert sea- 
son with the opening of the fall term, 
September 18. Included on the 
newly organized Baylor concert and 
lecture course will be appearances 
by Helen Jepson, soprano, and Dr. 
Frank Asper, famous organist, as 
well as other attractions to be an- 
nounced later. Baylor patrons also 
look forward to the series of sym- 
phony concerts which will be given 
by the new Waco Symphony Society 
under the direction of Dr. Max 
Reiter. Another concert series will 
also be available in the Waco Civic 
Music Association which will pre- 
sent a list of artists headed by Fritz 
Kreisler. 

ee 

Mention Southwestern Musician 

when writing advertisers. 
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MARION ROBERTS 
first place winner in the Mickwitz 


Awards finals held at Denton June 26. 

Marion Roberts, outstanding ar- 
tist-pupil of Jeannette Tillett of the 
Fort Worth Conservatory and Texas 
Christian University faculties, was 
presented in recital in Anna Shelton 
Hall by the Wcman’s Club in July 
with marked success. This was the 
first of an annual series planned by 
this organization, in which it is 
planned to officially recognize some 
outstanding young talent. 

Roberts playing was marked by 
a fine sense of musical proportion; 
especially note worthy was the mu- 
sical and technical clarity. Young 
Roberts is without a doubt endowed 
with fine musical talent. He has 
been heard often in public in solo 
recitals, with orchestra, both in and 
out of Fort Worth, and on a regular 
radio program. Recently he won 
the Mickwitz Memorial Award, a 
state-wide contest in conjunction 
with the Piano Playing 
Tournamet. 

Roberts plans to continue study 
during the coming season with Miss 
Tillett. 


National 


Mention THE 3 
Southwestern Musician 


To Your Friends 














BETTY GENE SIELSKI 


Seventeen year old pianist, who won 
first place and the $50.00 prize in the 
San Antonio District; and second place 
and the $75.00 prize in the State finals 
of the Von Mickwitz Memorial Awards 
offered by the National Guild of Piano 
Teachers this past June, is a student of 
Our Lady of the Lake College, and has 
been the piano pupil of Sister M. Ama- 
bilis for the last four years. Miss Sielski 
was the highest ranking student in her 
age group in the State Musical Festival 
held in Fort Worth two years ago, she 
having entered the seventeen year old 
division then although her age was fif- 
teen. She was honored this past season 
bv being made an active member of 
Sigma Alpha Iota National Professional 
Music Fraternity, and joined the Alpha 
Rho Chapter, which is established on the 
campus of Our Lady of the Lake College, 
San Antonio. She is in constant demand 
to play on programs both in the College 
and in the city, and her first appearance 
this coming season will be on a Schu- 
mann program given by the Tuesday 
Musical Club of San Antonio. Her whole 
interest centers in music, and the seri- 
ousness with which she studies added 
to the artistic finish and the unusual 
technical command which she has al- 
ready achieved has made everyone who 
hears her predict a future for her which 
may go far in the musical field. 





‘*Violins and Violinists’’ 
An important, highly interesting, ed- 
ucational publication by violin expert. 

25c per issue—$2.50 for twelve in 

U. S. A—Foreign $2.75 
E. N. DORING 
1322 Hinman Ave. Evanston, Ill. 











Write for Catalog 


Uniforms Since 1860 
132 North Fifth St. 


200914 Main Street 
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(Reg’t. & Pat. App. for) 
Twirling Baton 


Revolutionary in Design and Performance 


Postpaid Check with Order 


GEO. EVANS & CO., Inc. 


Philadelphia, Pa. 


DICK TOMLINSON 
Dallas, Texas 
Southwestern Representative 











September-October, 1939 


Ivy Eddlemon - Charles Kiker 


Duo - Pianists 


Arthur Davis 
Violinist 
In Joint Concerts or Individual Recitals 


Address: 
2140 Avenue H 


Secretary to Mr. Kiker 
~ Wichita Falls, Texas 








PRINTING of the Better Quality 


@ Artists Folders 

®@ Studio Catalogues 

®@ Professional Brochures 
@ Studio Stationery 


Mail Orders Handled Promptly 
Gladly Furnished 


BRUNDAGE PRINTERS 


GRAND PRAIRIE, TEXAS 


. . . Quotations 








The National 
Guild of Piano Teachers 


640 Riverside Drive, New York, N. Y. 


Announces the 


Nineteen- Forty National 
Piano Playing Tournament 


¢ ¢ 


“As in the past, the examiners will be pianists and teachers 


of national reputation in all audition centers, now including 
84 of the largest cities from coast to coast. The 1939 Tourna- 
ment provided auditions for more than 7,000 students, 2,200 


of whom creditably played complete programs, thus making 
the National Honor Roll. By request, interested teachers 
may receive the newly revised syllabus.” 


IRL ALLISON, Founder-President 
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FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 


1100 WEST CANNON AVENUE FORT WORTH, TEXAS 








Baylor University School of Music 


(Institutional Member National Association of Schools of Music) 


PAT M. NEFF, A.M., LL.D., President 
ROXY GROVE, A. M., B.Mus., Chairman 


PIANO—Roxy Grove, Bela Rozsa, Robert Markham, James Monroe; VOICE— 
Robert Hopkins, Martha Barkema, Ralph Woolley; VIOLIN—James Thomson; 
CELLO—Rosalie Ernest; HARP—Helen Horton; ORGAN—Robert Markham; 
THEORY, COMPOSITION—Bela Roza, Bernice Hensler, James Monroe, Helen 
Horton; MUSIC EDUCATION—Ella Lovelace, Cobby Stivers; BAND—Everett 
McCracken; ORCHESTRA—James Monroe. 











"MARY HARDIN- BAYLOR 


Fine Arts Conservatory 


1 Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus. D., Director 


| 
|| Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory—Bonita 
|| Wells, Azile Parker; Voice—Erma Rose Wilson, Hattie Woodruff Hillyer; Pub- 
|| lie School Music—Kathryne McNew, Bonita Wells; Violin—Henry Wenzel; 
Chorus and Ensemble—Orchestra—Piano Normal and Ensemble. 
} 


For Information Address: Gordon G. Singleton, A.M., Ph.D., 
President, Belton, Texas 


THOS. GOGGAN & BRO. 


The Music House of Texas — Established 1866 





Everything Musical 
Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 








Advanced Musician and Student Alike 


YOUR 


Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of your 
choice obtainable on our liberal monthly payment plan. 


CONN BAND INSTRUMENTS 
PAN AMERICAN INSTRUMENTS 
ROTH VIOLINS 

MARTIN GUITARS 


LEEDY DRUMS 
LUDWIG DRUMS 
USED 
INSTRUMENTS 


Ault Musie Company 


609 Throckmorton Street Fort Worth, Texas 
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MISS KATHERINE McNEW 





of Fairfax, Okla., has been appointed 
head of the department of music educa- 
tion at Mary Hardin-Baylor College. 





Miss McNew Heads M. H- 
Baylor Music Education 


Belton, Texas. — (Spl.) — Miss 
Kathryne McNew, who holds the 
Master of Music degree from North- 
western University School of Mu- 
sic and the Bachelor of Music Edu- 
cation degree from Oklahoma Col- 
lege for Women, has been appointed 
head of the department of music 
education at Mary Hardin-Baylor 
College for next session. 

Miss McNew, whose home is in 
Fairfax, Okla. is doing further 
graduate work at Northwestern this 
summer. She has also done grad- 
uate work at Oklahoma A. and M. 
College, and the University of 
Southern California. 

While her academic background 
is particularly strong, Miss McNew 
also had the practical experience 
of teaching and supervising music 
activities in elementary and high 
schools. She has taught in Fairfax, 
Shidler and Ponca City, Okla. She 
has also had experience in working 
with bands, orchestras, and glee 
clubs as director and performer. 

ee 

MISS PARKER TO TEACH AT 

BELTON 

Belton, Texas.—(Spl.)—Miss Azile 
Parker, now studying at the Julliard 
School of Music in New oYrk, has 
been added to the Mary Hardin- 
Baylor College faculty as instructor 
in theory in the music department. 

Miss Parker, who received her 
B.M. degree from Wesleyan College 





MISS AZILE PARKER 


in 1938, does sclo work in violin, 
cello and vicla, and has had four 
years of piano study. She is now 
majoring in violin work under Ed- 
ward Dethier at Julliard. 

She began the study of violin at 
the age of seven and was the winner 
of a Macon alumnae scholarship to 
the Wesleyan Conservatory in 1935. 
She has played first violin with the 
Macon Symphony Orchestra and has 
participated in mu:ic programs over 
radio and in various Georgia cities. 
She is a member of Mu Alpha Epsi- 
lon, honorary. 


Dean 








DR. WALTER FILEWICZ, 


Dean of the Conservatory of Music at 
Mary Hardin-Baylor College, at Belton. 
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Chicagoland Music Festival 
A Spectacular Event 


Chicago, Ill. — (Spl.) — For the 
tenth time since 1930 the 100,000 
spectators and 8000 performers of 
the Chicagoland Music Festival filled 
Scldiers’ Field on the night of Sat- 
urday, August 19. The tenth festi- 
val was the greatest of them all, 
both in the number of performers 
and in spectacular events. 

There was music by two massed 
bands. One of these, of 1700 musi- 
cians, was made up by thirty-five 
bands which were in competition for 
honors in the final contests. The 
other, of 1000 boys and girls, was 
recruited from the bands of the 
Chicago high schools. 

There were great choruses. The 
festival reunion chorus of 3590 voices 
under the direction of Dr. Edgar 
Nelscn, included three others. This 
army of singers performed the 
“Hallelujah,” the magnificent hymn 
of praise from Handel’s “Messiah.” 

The other three choruses included 
1000 Negro voices under the direc- 
tion cf J. Wesley Jones, noted col- 
ored director; all the competing 
choruses of the festival, and the 
celebrated Illinois Rural chorus of 
580 voices from the University of 
Illinois, directed by lLanson F. 
Demming. Its members come from 
23 counties. 

The great spectacle of this year’s 
show was a square dance pageant 
presented by 1000 persons, directed 
by R. U. Nelson of the Chicago Park 
District. Lively music accompanied 
the old time dances, played by the 
Festival Symphony orchestra under 
the direction of Henry Weber. 
Phillip Maxwell, the festival direc- 
tor, was master of ceremonies. 

And the thousands in the specta- 
tors’ seats had part in the show 
when the moment arrived for the 
community singing. It may be the 
darkness, it may be the thrill of the 
setting—but everybody sings. 

Now for the stellar attractions. 
John Carter, of the Metropolitan 
Opera Company, was the great name 
star. His voice became known to 
millions last summer when he sang 
on the Charley McCarthy radio pro- 
gram, replacing Nelson Eddy, tem- 
porarily. 

Appearing shortly before him was 
Carrie Jacobs Bond, whose “Per- 
fect Day,” “I Love You Truly” and 
other compositions have made her 
beloved of thousands. She was the 
guest of honor at the Festival lunch- 
eon on Friday afternoon, August 18, 
at the Stevens Hotel. 

Finally, there was a_ beautiful 
young English girl who flew the 
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Festival Honoree 





CARRIE JACOBS BOND 


Atlantic ocean and a third of the 
continent to be in Soldier’s Field 
that night. She is Marjorie Far- 
rage, a soprano, who was chosen 
from hundreds of others by judges 
of The Lendon Daily Sketch, in co- 
cperation with The Chicago Tri- 
bune, which sponsors the Festival 
each year in behalf of The Chicago 
Tribune Charities, Inc. 

Among the prominent musicians 
from all parts of America attendent 
at the Festival was Clyde Jay Gar- 
rett, chairman of the Division of 
Fine Arts at North Texas Agricul- 
tural College, Arlington, Texas, who 
served on the board of final judges 


fer vocal soloists. 
an °o 


Expect Future Music To 
Be Synthetic Music 


London. — (Spl.)--—A new type 
music, which requires neither musi- 
cians nor instruments, is being cre- 
ated in a London laboratory by a 
young sound Roland 
Kemp. 


technician, 


By drawing wave forms on paper, 
resembling the sound track of the 
talking film, he can manufacture 
almost any musical note. 

Twenty-four notes to the second 
can be produced with perfect clar- 
ity, a feat beyond the powers of 
musicians, and they can be sustain- 
ed for half an hour without ever 
going off key. 

Synthetic music for film use is 
sure to come, declare Kemp. At 
present it is uneconomic, as it is 
cheaper to engage performers. 





JOHN TARLETON AGRICULTURAL COLLEGE 


Stephensville, Texas ‘ 


FINE ARTS DEPARTMENT 


SUBJECTS: —Piano, Violin, Voice, All Theoretical Subjects from In- 
troduction of Music to Counterpoint, Brass, Woodwind and 
Public School Music 


Band, Orchestra and Chorus directed by eminent instructors. 








North Texas Agricultural College 


Division of Fine Arts 
DEPARTMENTS OF MUSIC, ART and SPEECH 
CLYDE JAY GARRETT, Chairman 


For Information Address THE REGISTRAR 
ARLINGTON, TEXAS 











Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


@ SOUTHWESTERN MUSICAL BUREAU e@ 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C,. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bidg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 











Our Lady of the Lake College 


MUSIC DEPARTMENT 


Institutional Member National Association of Schools of Music 
Courses Leading to the Degrees of B. Mus. and B. A. 
with Majors in Piano, Violin, Voice, Theory, or School Music 
Orchestra — Choral Ensemble — String Ensemble 


For Information Address 


THE REGISTRAR SAN ANTONIO, TEXAS 











MUSICAL ARTS CONSERVATORY OF WEST TEXAS 


at Amarillo . . . Gladys M. Glenn, President 


Music — Dramatic Art — Dancing 


} Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 


Preparatory—High School—College Courses. Certificate Diplomas and 
Degrees granted . Write for Catalogue. 


| Silvio Scionti, eminent concert artist and teacher, has been re-engaged as 
i artist piano instructor for 1940 Summer Term. 





| WM. E. JONES. Mus. D. 
| TEACHER OF SINGING 
Musicologist Conductor 


| Director Department of Music 


| TEXAS STATE COLLEGE FOR WOMEN 
| DENTON, TEXAS 
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| The RADIO and CINEMA in 7 


_ Music Education 


OSCAR J. FOX 
SONGS 


—— 


By EUGENIA HUGHES | 








HELEN FOUTS CAHOON 


Teacher of Singing 


Do You Listen to Learn, or 
Have You Learned to Listen? 


200 West 57th Street New York City 














Studio: 
Maleolm Horne aoss.xw. 
Violinist - Conductor - Teacher a 
Management: 


Barre Hill 


BARITONE 


ANNIE FRIEDBERG 


250 West 57th St., 
New York City 








Concert Management 


ROBT. L. HOLLINSHEAD 


8853 Sunset Boulevard Hollywood California 








MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Studio—2229 Mistletoe Bivd., Fort Worth Telephone 4-9482 








William B. Downing 


CONCERT BARITONE ORATORIO 
RECITAL Teacher of Voice LECTURES 


Studio — 1101 Elm Street, Dallas, Texas — Phone 7-4483 
Résidence Phone 8-6562 








CONCERT MANAGEMENT 


MRS. JOHN F. LYONS 











STELLA OWSLEY 


TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
SOLOIST — TEACHER OF SINGING — AUTHOR 


“Helpful Hints to Singers” “The Child Voice” 











Page Twenty-Two 


The major radio networks are 
constantly becoming more skillful 
masters of the subtle art of blend- 
ing education with entertainment, 
yet at the same time meeting the 
perplexing problem of how to best 
supply the growing demand for 
programs to serve those who listen 
to learn. The more outstanding 
examples on NBC of this are the 
weekly features of the NBC Concert 
Orchestra, the NBC Music Appre- 
ciation Hour, University of Chicago 
Round Table, Information Please, 
The World Is Yours, Black Gold, 
Science on the March, If I Had a 
Chance, the Metropolitan Opera, 
Arch Ober’s Plays, the Great Play 
Series, and many others, not to 
mention the programs especially de- 
signed for children. 


This year NBC announces a newly 
planned service in the field of radio 
education—that of helping the un- 
employed with the weekly On Your 
Job broadcasts. Each episode is 
based on the findings of the Na- 
tional Vocational Guidance Asso- 
ciation through research in varied 
fields of work. While all characters 
are fictional, each problem is an 
actual one that has been met and 
solved. 


Under the new plan of systemized 
public service NBC has selected for 
its Fall booking a new series of Art 
Appreciation programs:* Pilgrimage 
of Poetry with Ted Malone featuring 
the life and works of famous Amer- 
ican poets; plus the established fav- 
orites of past seasons—the Metro- 
politan Opera, Arturo Toscannini, 
Dr. Howard Hanson’s Milestones of 
Music, Great Plays and Ideas That 
Came True. Dates for the return of 
these and other favorites will be 
announced in the near future. 


MAIL ORDER MOVIES 


What kind of a movie would you 
like to have for teaching a certain 
subject? “Tailor-made” movies for 
educational purposes are now avail- 
able and one firm will soon be ready 
to supply the first “circuit service” 
in order to make these movies pos- 
sible for the rural schools. Any- 
thing from horseback riding to me- 
chanical drawing can be taught 
through these movies, according to 


a pre-view held for the National 
Conference on Visual Education and 
Film Exhibit. 

The most recent development in 
visual education, according to Dr. 
James E. Bliss of Western Reserve 
University, is to interrupt the movie 
at a certain climatic point and slip 
a still life on the screen so that the 
instructor can analyze the particu- 
lar pose or action. Sound films, so 
universal to the commercial theatre, 
are developing rapidly for educa- 
tional films. 

If this method of teaching the 
three “R’s” proves successful 10 or 
12 schools can pool their resources, 
purchase a projector and rent films 
which can be passed around with 
the projector from one school to 
another. Then the country boys 
and girls could have a chance to 
enjoy travelogues, natural science 
shorts and ideas in modernization. 

ee 


Station WFAA has recently re- 
ceived the Code of Ethics set forth 
by the National Association of 
Broadcasters. WFAA is the only 
Dallas station holding membership 
in the NAB which includes more 
than 400 of the leading broadcasting 
stations in the U.S. The NAB Code 
sets forth rules governing the pro- 
gram content of radio shows de- 
signed for children, specifies that 
stations should allot time for dis- 
cussion of public issues, pledges it- 
self to assist educators in planning 
and broadcasting programs of defin- 
ite educational value, eliminates 
editorializing in the news, merely 
to give the news as facts and not 
as a biased opinion, and to keep the 
general standards of its member 
stations high. 

ee 

That Texans can also ask and 
answer questions was shown by Dr. 
I. Q. Quiz Show when the popular 
audience _ participation program 
made its initial bow over WFAA 


August 28. 
+ ” 


Alec Templeton, the outstanding 
blind pianist, will begin a new series 
of concerts early in September 
known as “Templeton Time.” He 
has just completed a series under 
the auspices of Johnson’s Wax. 
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Cahoon Studio Notes 


Helen Fouts Cahoon, prominent 
New York voice specialist, whose 
new studio is located at 200 West 
57th Street, has just returned from 
a short vacation in Massachusetts 
where she visited with Mr. Sidney 
Homer and Mme. Louise Homer. 

During the months of July and 
August Mrs. Cahoon had a large 


class composed of teachers young 
professional singers including Miss 
Aline Love and Miss _ Beverly 
Vaughn of Pecos, Texas; Miss Clara 
June Kimble of Eastland; Miss 
Jenny Hill Barry, formerly of Dal- 
las; Catherine Hood of NBC, Bea- 
trice Graham of the Television De- 
partment of NBC, Travis Johnson, 
Betty Bruce, Svelyn Moser, and the 
Andrews Sisters, La Vergne, Patty 
and Maxene. 





Fritz Fall, conductor of the Tyler 
Symphony and recently added to 
the staff of WFAA, is making the 
Concert Orchestra of that station 
one of the musical highlights origi- 
nating from local studios. 

ee 

“So You Think You Know Mu- 
sic?” Many a seasoned musician is 
beginning to doubt his knowledge 
after a session with the radio pro- 
gram of that name. If you have any 
musical bafflers you are urged to 
send them to this Columbia feature. 
The broadcast of Paderewski, the 
Polish pianist-patriot, which was 
scheduled from Lucerne, Switzer- 
land, was canceled shortly before 
time to go on the air. NBC said it 
had been informed that the Swiss 
government had refused to allow 
any talk which might be interpreted 
as a violation of its neutrality stand. 

ee 


Piano Show— 


(From Page 7) 
anything off the average width of 
the uprights of 25 years ago. 
Table Shows Comeback. 

The piano’s strong comeback un- 
der the stimulus of the minature 
consoles, which fit handily into the 
small home or apartment, without 
pre-empting more than their due of 
floor space, is graphically brought 
cut in the following table of recent 


annual production in number of 

units: 
Year Production 
1932 27,000 
1933 34,000 
1034 45,000 
1935 65,000 
1936 90,000 
1937 106,000 
1938 89,000 


In 1937, the first half of the year 
was excellent, but the last half, 
which includes the heaviest selling 
season in the two months before 
Christmas, was not up to expecta- 
tions. Last year conditions were re- 
versed, with a bad first half-year, 
and a recovery in the last half-year 
which sent production for the last 
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quarter up to the highest level for 
any three months since 1929. 
1939 Output Up Again. 

In the first six months of this year 
production ran 30 per cent ahead of 
the like period last year. The hope 
for a new post-depression high this 
year is based on the possibility that 
the rate of increase may be main- 
tained. 

Vulnerability of the piano indus- 
try to the radio and phonograph in 
the middle 20s, when annual ship- 
ment swere running around 300,000 
units, was due to the fact that 55 to 
60 per cent of production then con- 
sisted of player-pianos. 

Such instruments dropped com- 
pletely out of the picture, and today 
practically none are made. 

Pianos Helped by Radio. 

Nowadays, musical programs are 
regarded as something of an ally, 
for W .A. Mennie, executive secre- 
tary of the piano manufacturers 
association, says that the _ radio, 
“which first appeared to be a rival 
of the piano, has become one of its 
best boosters, spreading a new and 
deep appreciation for music among 
a great group of people, many of 
whom, as the novelty of listening 
wore off, began to feel a desire to 
create their own music.” 


The electronic console piano, in 
which radio amplifiers replace the 
sounding board, is the newest trade 
development, shown this year by 
10 makers. Some models have rec- 
ord-playing pickups and radio re- 
ceiving sets, which also play through 
the loud-speaker in the piano. With 
a vocal selection running off a rec- 
ord, the musican may play the ac- 
companiment on the piano. 


2 s 
The Metropolitan Opera will re- 


turn to Dallas for the 1939-40 season 
on April 15, 16, and 17. 
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|| SHIRLEY M. K. GANDELL ROSSETTER COLE || 


President Dean | 


Faculty of 75 Artist Instructors 
Degrees: Bachelor of Music, Bachelor of Music Education, 


Master of Music Teachers Certificates 


Work may be taken for credit toward 


Certificates and Degrees 


Students May Register For Private Work at Any Time 


Institutional Member of 
National Association of Schools of Music 


Send for Catalogue 


Address: EDWIN L. STEPHEN, Manager 
Box 8, 306 South Wabash Avenue Chicago, Illinois | 


Music Teachers, What Have You Done? 


|| To create and intensify interest among POTENTIAL music students? What 
“pet” advertising (business getting campaigns), individual or group contacts 
have you successfully employed to increase YOUR student clientele? Every 
private music teacher, every music school has ONE particular BUSINESS 
BUILDER that gets the BEST results. Some of these business building ideas, 
perhaps yours, will help other teacher or school to increased prosperity 


Let’s exchange ideas. Let's increase our fields for professional accomplishment 
by doing a little something along BUBSINESS lines. Let’s swap experiences. 
Outline in detail YOUR best BUSINESS GETTING PLAN and mail it to 
SOUTHWESTERN MUSICIAN by October 1, 1939. Three prominent members 
of the Texas Music Teachers’ Association to be appointed by Mr. Clyde S. 
Garrett will act as judges. For the five best outlines submitted winners will 
each receive a full year’s paid subscription to Southwestern Musician. Out- 
lines may be published only with author's written permission 


Address All Outlines—ATTENTION WILLIAM R. AUSTIN, care of 
Southwestern Musician, ARLINGTON, TEXAS. 


WILLIAM R. AUSTIN 


Widely recognized authority ton piano teacher training methods presents an 
unprecedented service for music teachers who desire to increase student en- 
rollment and financial income through sound business methods. 

During the Fall and Winter months Mr. Austin will devote a portion of his 


time to personal visitation with music teacher GROUPS in SEVERAL LOCAL- 
ITIES LECTURING ON: 


Business Administrative Policies for Music Teachers 
Advertising Media for Private Music Teachers 
Piano Dealer—Piano Teacher Co-operative Methods. 


For detailed information write or wire 





ESTA E. TAYLOR, Secretary, 12-20 Out West Bivd., Phoenix, Arizona. 
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CHICAGO CONGERVATOR 


ESTABLISHED 1857 


Loro Gooch, our manager, says: 


The 1939 Summer Session was the greatest in many years. Not 
since before the late lamented depression have we had such crowded 
schedules at Chicago Conservatory. The Southwest was well repre- 
sented in numbers and in superior talent. Many Southwestern 
teachers brought parties of students with them. The found Chicago 
Conservatory the same high grade school of nationally recognized 
standing that it has always been—a reputation that lends immediate 
prestige to its graduates. Chicago Conservatory pledges anew with 
the opening of each term its oft spoken and ever proven policy of 
“service to the student.” Former students of the Conservatory are 
invited to keep in touch with the institution and its progress. Are 
you on the mailing list? Let us hear from you. 

Cordially, 
LORO GOOCH. 


Fall Semester Starts Sept. 11 


Institution Member of the National 
Association of Schools of Music 


Dormirtory accommodations. For full inform- 
ation write to Jeanne Howard, Registrar, for 
new catalog. 


25 E. Jackson Blvd., Chicago, Illinois 











AMERICAN 
CONSERVATORY 
OF MUSIC 


CHICAGO 53rd SEASON 


Offers Accredited Courses in piano, vocal, violin, organ and all other 
branches of Music and Dramatic Art leading to 


MUSIC EDUCATION, MASTER OF MUSIC and MASTER 
DEGREES — BACHELOR OF MUSIC, BACHELOR OF 
OF MUSIC EDUCATION; TEACHER’S CERTIFICATES 


Under Authority State of Illinois 


Unsurpassed faculty of artist instructors, many of national and 


international reputation 
& 
Special Courses in Public School Music, School of Opera, School of 


Acting, Children’s Musical Training (Robyn System), Class 
Piano Method (Oxford), Theatre Organ Playing 


Member of the National Association of Schools of Music 
Send for free catalog. Address John R. Hattsteedt, President 


American Conservatory of Music 
516 Kimball Hall . . . Chicago, Illinois 
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20 Grand Overa Companies 
Plan American Tours 


Chicago, IIl., August 12.—(Spl.)— 
Twenty grand opera companies will 
start touring the United States next 
month, the largest-number ever be- 
fore seen throughout the country. 
Through popularization by radio and 
screen. the art is now a paying 
proposition in communities hereto- 
fore considered dead. The situation 
in many parts of Europe, whereby 
so many restrictions are placed on 
budding talent, also plays an im- 
portant part. 

Companies to be seen include the 
Metrcpolitan Opera, the Chicago 
Opera. the Los Angeles Opera, San 
Francisco Opera, St. Louis Opera, 
Cincinnati Zoo, Steel Pier Opera of 
Atlantic City, Chicago Opera of 
New York, under Alfredo Salmaggi 
San Carlo Opera, under Fortune 
Gallo; the Philadelphia La Scala 
Opera, Empire Grand Opera, Holly- 
wood Bowl, under the Southern 
California Symphony; Robin Hood 
Dell Opera of Philadelphia, New 
York Stadium, the New York Grand 
Opera, the Enzo Dell-’Orific Opera 
and the Mozart Opera Company. 

Some of these companies will play 
only one week, while the San Carlo 


has a fifty-two-week tour. 
7 


Robertson Appointed 
Hendrix Director of Music 


Conway, Ark.—(Spl.)—David R. 
Robertson, young violinist-conduc- 
tor, and for the past five years 
Juilliard Foundation representative 
in Arkansas has been appointed di- 
rector of music at Hendrix College. 
Mr. Robertson is a former member 
of the Chautauqua Symphony Or- 
chestra, the New York Symphony, 
and has toured extensively both as 
violin solist and conductor. He has 
also been in great demand as con- 
test adjudicator and as a director of 
instrumental clinics throughout the 
Middlewest. 

Recent additions to the music fac- 
ulty at Hendrix College include 
Glenn Metcalf, for the past four 
years instructor in organ at the 
University of Illinois, Mrs. Mildred 
McNutt, president of the Arkansas 
Music Teachers Association, and 
Marian Anderson Owen, concert 
pianist and artist pupil of Josef 
Lhevvine. 

Harold Bauer has been chosen to 
headline the concert course and stu- 
dents will have the privilege of 
attanding the concerts in Little 
Rock to include the St. Louis Sym- 
phony, Marian Anderson, Mischa 
Levitski and others. 


NISTC Organist in Recital 


Denton, Texas, August 12.—(Spl.) 
—John McIntire, member of the vis- 
iting faculty of the North Texas 
State Teachers College summer ses- 
sion, presented an organ ‘recital 
Wednesday in the main auditorium 
of the administration building. Mc- 
Intire has studied with Frederick 
Riesberg, a student of Liszt, and 
was also the pupil of the famous 
crganist, Parvin Titus of Cincinnati. 
He holds a Master of Music degree 
from the Cincinnati Conservatory of 
Music where he went as a scholar- 
ship student. 


Music Advisory Group 
Formed for State 
Education Department 


Mineral Wells, Texas.(—Spl.)—A 
far-reaching accomplishment in 
music education was achieved Tues- 
day in the organization of an advis- 
ory committee on music to the State 
Department of Education with L. A. 
Woods, State Superintendent of Ed- 
ucation, serving as the group’s chair- 
man. 

The presidents of six leading 
music organizations were present 
at the meeting, which was called 
incident to the twenty-sixth annual 
convention of the Texas Music 
Teachers Association. Organization 
heads speaking at the annual ban- 
quet Tuesday night were Carl 
Wiesemann, Dallas, president of the 
Texas Music Teachers’ Association; 
Mrs. Fred Gillette, Houston, na- 
tional board member of the Federa- 
tion of Music Clubs; William E. 
Jones, Denton, Texas Association of 
Music Schools; Mrs. Joseph M. Per- 
kins, Eastland, Texas Federation of 
Women’s Clubs; Mrs. Persis C. Ter- 
hune, Denton, music division of the 
Texas State Teachers Association; 
Miss Nell Parmley, Austin, state di- 
rector of music of the Department 


of Education. 
+ e 


Manager of Chicago Opera 
Company Dies 


Chicago, August 4.—The death on 
Thursday in Cannes, France, of Paul 
Longone, 48, manager of the Chi- 
cago Opera Company, was an- 
nounced Friday by Jason F. Whit- 
ney, its president. 

One of the company’s best known 
opera directors, Longone had been 
ill for more than a year and had 
gone to Cannes with his wife, Elea- 
nor La Mance, a mezzo soprano, to 
recuperate. Burial will be in Eu- 
rope, Whitney said. 
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Podolsky Busy 





The eminent concert pianist, Leo 
Pcdolsky, has just completed a very 
busy season. From June 12-17, he 
ccnducted a musical seminar at the 
Agricultural and Mechanical Col- 
lege, Stillwater, Okla. This seminar 
included a recital, auditions, lectures 
and fcrums. The joint convention of 
California, Oregon and Washington 
Music Teachers’ Associations pre- 
sented Podolsky in concert in Santa 
Cruz, Calif., on June 29th. A semi- 
nar of one week (July 6-13) at 
Pocatello, Idaho, and a lecture re- 
cital for the convention of the affili- 
ated teachers of the Sherwood 
Music School on August Ist closed 
a very successful summer. 

The opening of fall finds Mr. 
Podolsky’s time well-filled with 
teaching and playing dates. 


| At American 





CHARLES LA BERGE _ 


Teacher of Voice, and Head of the Opera 
Department of the American Conserva- 
tory,’ Chicago. ; 
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LORO GOOCH 


Manager, Chicago Conservatory of Music 


President | 


. > 
American Conservatory of Music 
Chicago 
Accredited courses in piano, vocal, violin and all other branches | 
of music leading to certificates and degrees 
Send for free catalogue. Address: 


JOHN R. HATTSTAEDT, President and Manager | 


Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 











ZOELLNER CONSERVATORY 


Dedicated to Music Education in Its Highest Forms 
Chartered 1922 by State of California 


WRITE FOR NEW CATALOGUE 
OPAL ROSE, Registrar 
323 South Western Avenue Los Angeles, California 


“Study in Beautiful Southern California” 














DR. RUDOLF GANZ 
President, Chicago Musical College 


Amarillo Teachers 
Publish Booklet 


The Amarillo Music Teachers As- 
sociation has published a _ booklet 
called “Amarillo High School Credit 
Courses in Piano, Voice, Violin and 
Theory of Music.” The courses 
cover the State requirements, as 
adopted by the State Department of 
Education, and published in a de- 
partment bulletin. 

The Amarillo association is one of 
the pioneers in an individual publi- 
cation, having been preceded only 
by Corsicana and El Paso. 


Hollywood Conservatory of Music and Arts, Inc. 
GLADYS LITTELL, President 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers he faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 Hollywood Boulevard Hollywood, California 














1867 — Seventy-Third Year — 1939 


Chicago Musical College 


RUDOLPH GANZ, President 
a 


Member of the North Central Association of Colleges and Second- 
ary Schools; Institutional member of the National Association of 
Schools of Music. 


A Professional school of music conferring accredited Bachelor and 
Master of Music Degrees, with major in Piano, Voice, Violin, ’Cello, 


Organ, Orchestral Instruments, Musicology or Composition. 


Faculty of internationally and nationally famous artist teachers. 
Student aid available to a number of deserving students. 


Fall Semester Opens Monday, September 11 


Write now for Free Catalogue; Address the Registrar 


Chicago Musical College 
R. A. ELMQUIST, Business Manager 
64 East Van Buren Street Chicag6, Illinois 
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| News in Pictures 





MALCOLM HORNE, 


well known Washington, D. C., violinist- 
conductor. 


Malcolm Horne Busy 


Malcolm Horne, violinist, teacher, and 
conductor of Washington, D. C., inaugu- 
rates a busy season with the opening of 
his fall teaching schedule on September 
15. Mr. Horne has just returned from 
New York City after concluding an in- 
tensive period of study at the Juilliard 
Music School. His courses there included 
advanced criticism with Irving Kolodin, 
critic on the New York Sun. Of particu- 
lar interest was the conducting class 
with Fritz Mahler, noted conductor, who 
is a nephew of the illustrious Gustav 
Mahler. Mr. Horne’s fall schedule con- 
tains several recital dates in Washington, 
and cities in Maryland and Virginia, in 
addition to his orchestra work. 





GRACE WARD LANKFORD, 


well known Texas concert pianist and 
teacher who has just returned from sum- 
mer study in Chicago and Detroit to join 
the faculty of the North Texas Agricul- 
tural College Division of Fine 
Arlington. 
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J. CLARK RHODES. 


formerly of San Angelo and Arlington, 
Texas, who has been appointed director 
of choral music at the University High 
School, Minneapolis, Minnesota. 





DR. WILLIAM E. JONES, 


head of the Department of Music at 
Texas State College for Women, Denton, 
reports many inquiries concerning the 
new Master’s Degree course in his in- 
stitution. 








American pianist. Mr. Gallagher, 
on his recent two Southwestern 
tours under the Robert Hollins- 
head manapement, made profound 
impressions by his playing which 
displayed a facile and innate mu- 
sicianship. 








CHARLES WESLEY FROH 


head of the Conservatory of Music at 
John Tarleton College at Stephenville, 
who is this fall entering his twenty-ninth 
year of service at the West Texas school. 





ROXY HARRIET GROVE, 
Chairman of tie School 
Allied Arts, Baylor University, Waco, 
who has just returnei from a Colorado 


vacation to inaugurate another busy 
season. 


of Music and 





CHARLES GALLAGHER 





JULIEN 


head of the Department of Music at 
Texas Technological Colleze, Lubbock, 
who reports prospects for increased en- 
rollment at his institution. 


PAUL BLITZ, 

















ELIZABETH SANDERS, 


pupil of Jeannette Tillett, winner of the 
first place in the student contests for the 
entire Lone Star district of the National 
Federation of Music Clubs. Miss Sanders 
also was heard in a full recital program 
on June 4 and in the Tschaikowsky Con- 
certo in B Flat Major with the Conser- 
vatory Orchestra. 

















JEANNETTE TILLETT 


president of the Fort Worth Conservatory 
of Music, teacher of many artists, stu- 
dents and teachers, including Elizabeth 
Sanders (above) and Marion Roberts, 
Mickwitz Awards winner. 
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Home of Mason. and Hamlin 
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By LOTA M. SPELL 


For Sale by aia f 
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| De Oharch and Dybema 
MODERN BAND TRAINING SERIES 
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C.C. BIRCHARD AND COMPANY, BOSTON 








THE CHURCH AND DYKEMA 
Modern Band Training Series 


By Norvat L. Cuurcu and Peter W. DyKEMA 


| KEEP IN STEP with the present great advance in band music by 
giving your students this new-type training course that will win their 
immediate interest and enthusiasm. 
© Provides graded material for simultaneous performance by 
players of various degrees of advancement. 
Gives the beginning student the joy of actual participation. 
‘Holds the interest of the advanced player. 
| Includes a special piano part (with optional accordion) which 
may be used to accompany practice at home by individuals or 
| small ensembles. 
@ Produces a full, rich band ensemble. 


Send for Prospectus and Demonstration Folder 


-C.C. BIRCHARD & CO. 


| 


221 Columbus Avenue Boston, Massachusetts 
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OCTAVO 


HOLY INFANT, PURE AND SWEET, arr. by Margrethe Hokanson. (Oct. No. 1344.) 
(Clayton F. Summy, Chicago.) The opening measures are given to SSAA against 
a double pedal point hummed by men's voices. At the eleventh bar, a children’s 
choir or soloist takes up the words while the women’s section continues to sing 
the same theme in an augmented version. Later on, ATBB are brought to the 
fore. A low C is written in for Basses but might be omitted. A Cappella and 
easy enough for the average choir to sing with a minimum of preparation. 

HEARTS’S EASE, Old English, Harmonized and arranged by Boris Levenson for 
TTBB, A Cappella. (Oct. No. 3105.) (Clayton F. Summy, Chicago.) This is the 
song mentioned by Shakespeare in Romeo and Juliet, Oct IV, Scene I. The 
arranger has set it with careful regard for melodic interest in each part. Aside 
from one high A flat in First Tenors, the range of each part is comfortably 
restricted. Moderately easy. 

INVITATION TO A DANCE (La Bastrinque)—French-Canadian Folk Song. Har- 
monized and arranged by Boris Levenson, SSAATTBB. (Oct. No. 2083.) (Clayton 
F. Summy, Chicago.) A lilting melody in the form of a dialogue between men’s 
and womens choruses. Part writing is fairly easy and ranges are moderate; 
English and French texts are provided. As a matter of information, a foot-note 
explains that “La Bastrinque” is a French-Canadian dance held in a public hall. 

ODE TO SOLITUDE, by Noble Cain. (C. C. Birchard and Co., Boston.) SSAATTBB. 
A beautiful text effectively set for mixed voices. The center section is a hummed 
background for soprano solo. May be used A Cappella. 

SOMETIMES I FEEL LIKE A MOTHERLESS CHILD, Spiritual arr. by Haydn M. 
Morgan. (C. C. Birchard and Co., Boston.) SSATB. A lovely arrangement of 
the old spiritual. A Cappella and easy enough for the average choir. 

DORABELLA, by Samuel Richard Gaines. (C. C. Birchard and Co., Boston.) SATB. 
A typical English madrigal, abounding in delightful melodic and rhythmic figures. 

ON THE MOUNTAIN, arr. by Morton J. Luvaas. (C. C. Birchard and Co., Boston.) 
SSAATBB. A carol of the folk of Upper Silesia; a fine arrangement of a lovely 
text ana melody. May be used A Cappella. 

MY LOVELY CELIA, by Monro, arr. by Luvaas. (C. C. Birchard and Co., Boston.) 
SSAA. An A Cappella arrangement of Monro’s My Lovely Celia for treble 
voices only. Of medium difficulty. 

GOING A-MAYING, by Nageli, arr. by Luvass. (C. C. Birchard and Co., Boston.) 
SSA. Old Italian air arranged for A Cappela choir. 


SACRED SOLOS 


THE LORD'S PRAYER, by C. H. H. Booth. (Wm. A. Pond and Co., Ridgefield Park, 
N. J.) A reverent and simple setting of The Lord's Prayer for medium voice. 
BEAUTIFUL LAND, by C. C. Williams, arr. by Joseph Fletcher. (Wm. A. Pond and 
Co., Ridgefield Park, N. J.) The old familiar hymn arranged for low voice. 
Retains its old beauty and simplicity. May be secured as duet for soprano and 


alto. 
ANTHEMS 
HOSANNA IN THE HIGHEST, by Dudley Buck. (Wm. A. Pond and Co., Ridgefield 


Park, N. J.) SATB. A Christmas anthem with solo for tenor and bass. Highly 
effective, but simple arrangement of the noted composer, Dudley Buck. 

THE KING OF LOVE, by Joseph Fletcher. (Wm. A. Pond and Co., Ridgefield Park, 
N. J.) SATB. The opening measures are given to the full choir, followed by 


solo for soprano and then duet for soprano and alto. The last section is a tenor 
solo followed by full chorus. Of medium difficulty. 


INTERSCHOLASTIC LEAGUE LISTINGS — 1939 - 1940 


RURAL SCHOOLS 


Eliminate from foregoing list 20365 and 25431 and add: 
Morning (Mason) Victor Record 22993 


$ .75 
Over the Heather (Swedish Folk Song) Victor Record 22993 75 
The Owl and the Moon (French Air), Victor Record 22993 75 
Sing When You're Happy (O'Hara), Victor Record 22993 75 
Partner Come—Hansel and Gretel—Humperdinck, Victor Record 22993 15 
Song of India (Rimsky-Korsakoff), Decca Record 20153 50 
Only the Lonely Heart, Tschaikowsky, Decca Record 20153 50 
March, Stravinsky, Decca Record G-25886 15 
Val-e, Stravinsky, Decca Record G-25886 15 
Galop, Stravinsky, Decca Record G-25886 15 
Polka, Stravinsky, Decca Record G-25886 15 
The Cuckoo (Daquin), 20615 75 
The Butterfly (Grieg), 20615 75 
The Bees (Couperin), 20615 15 
The Litile White Donkey (Ibert), 20615 15 


GRAMMAR SCHOOLS — GRADES V, VI, VII 
Eliminate 20378 and 20332 and add: 
Barcarolle—Tales of Hoffman, Offenbach, Decca Record 25115 s 
Song of India—Sadko, Rimsky-Korsakoff, Decca Record 25115 
Hymn to the Sun—Peruvian Folk Song, Decca Record G-20329 
From that Green Hill—Peruvian Folk Song, Decca Record G-20329 
From House to House—Peruvian Folk Song, Decca Record G-20329 
Little Willow—Peruvian Folk Song, Decca Record G-20329 
The Cuckoo (Daquin), Decca Record 20615 
The Butterfly (Grieg), Decca Record 20615 
The Little White Donkey (Ibert), Decca Record 20615 
Gavotte—Mignon (Thomas), Decca Record 20583 
Interlude—Don Quixote (Massenet), Decca Record 20583 
The Little Shepherd (Debussy), Decca Record 25934 
Golliwog’s Cakewalk (Debussy), Decca Record 25934 
Moonlight (Debussy), Decca Record 25934 
March “‘Stravinsky}, Decca Record 25886 
Valse (Stravinsky), Decca Record 25886 
Polka (Stravinsky), Decca Record 25886 
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Texas High School Applied Music Report 


FORWORD 


The music students of Texas are grateful to the committee on Classified and 
Accredited High Schools for adopting in principal the credits for applied music; to 
the special committee composed of Dean Colby Hall, Texas Christian University, 
and Mr. L. W. Stockard, Dallas, for the plan by which credit is given; to Dr. L. A. 
Woods, State Superintendent of Public Instruction; Mr. J. W. D’Banion, director and 
supervisor; Miss Nell Parmley, director of music, and the Texas Music Teachers 
Association for the help in securing the credits. 


A survey of the 1938 credit examinations and the 1939 applications, shows how 
wisely the committee created the plan for granting credits for applied music. Out 
of fifty-seven examinations conducted in May, 1938, six years with private teachers 
was the shortest period of time for study and eleven years with private teachers was 
the longest peri of time given. 


This means a minimum of 1296 hours for lesson preparation and 216 hours 
spent in private lessons, a maximum of 2376 hours for lesson. preparation and 296 
hours spent in private lessons. The examiners reports show the ability of the stu- 
dents to qualify for credit. This kind of an examination is unbiased and fair. 


The 1939 applications show a total of 190 students eoqpariee for examinations 
this spring. This is indeed encouraging to the schools of Texas that have granted 
credits and also to the schools considering the plan. 


“School Credit for Lessons Under Outside Teachers,” by Karl W. Gehrkens, 
Oberlin College. Quoted from a paper read before the Music Teachers National 
Association, 1937: “The development of school orchestras, bands, and a capella 
choirs marks an epoch in music education, and music teaching in the schools has 
already proved to be a real boon to the artistic life of America. But in the final 
analysis it is the individual = ability to play or sing that sets the standard for 
the performance of an ensemble group; and the only way to learn to play or sing 
well is to practice long and intelligently—if possible under the wise and friendly 
guidance of a fine teacher. Therefore, individual study under private teachers consti- 
tutes the very core of high school music and both the music teacher in the school 
and the one outside the school must do what they can to make it possible for out- 


side music study.” . 
MARY DUNN, Chairman of Applied Music Section. 
1939 APPROVED EXAMINER LIST—PIANO AND THEORY 


Amabilis, Sister M., Our Lady of the Lake College, San Antonio; Anderson, 
Mary, T. C. Box 233, Denton; Ansley, Eleanor, White Deer; Arnold, Beckie Reeder, 
1800 Harris, Amarillo; Austin, Pauline, Sul Ross College, Alpine. 

Bailey, Katherine McKee, T. C. U., Fort Worth; Batev, Irma Lee, Sul Ross 
State Teachers College, Alpine; Brannon, Mrs. Cabot, 607 East First Street, Sham- 
rock; Brigham, Pauline, Box 173, Canyon; Butler, Lois, S. W. Station, Georgetown; 
Burford, Leonard, Abilene Christian College, Abilene; Busby, Mrs. Cora, Devine. 

Coffee, Mrs. Mae, Canyon; Chapman, Wayne, New London; Conkling, Mrs. 
Roscoe P., 1145 East Rio Grande Street, El Paso; Corley, Hattie Louise, 901 West 
Lancaster, Dallas; Crocker, Dorothy Brin, 5100 Ross Avenue, Dallas. i 

Day, Bruce, Charlotte; Didzun, Mrs. O. J., 1905 McGregor, Wichita Falls; Diggs, 
Carrie Mae, 309 Avenue B. S. E., Childress; Dockum, Mrs. Myrtle S., 1411 West 
Third Avenue, Corsicana; Doty, E. W., 1404 Woodlawn Boulevard, Austin; Dunn, 
Mary, 1811 Ninth Street, Lubbock. 

Elkins. Mrs. Dora, Richland; England, Mrs. H. Grady, 1510 Tenth Street, 
Wichita Falls. 

Foehn, Sister M. Leonarda, Sacred Heart School, Muenster. b 

Garrett, Dorothy, N. T. A. C., Arlington; George, Mrs. E. F., 2204 Twentieth 
Street, Lubbock; Grover, Mrs. T. O., Waco; Glenn, Gladys Marsales, 1800 Harrison, 
Amarillo; Gibson, Mrs. Joe A., 702 Avenue D, Northwest, Childress; Gilewicz, Walter, 
Box 364, Mary Hardin-Baylor College, Belton; Gorton, Thos., College of Fine Arts, 
University of Texas, Austin; Grove, Roxy, Baylor University, Waco. ; 

Hammond, Mozart B., Houston Conservatory, Houston; Harrington, Hazel Price, 
911 Fairview, Dallas; Hatsook, Marguerite Hazel, Radford School for Girls, El Paso; 
Harvey, Evelyn, 518 West Woodlawn Avenue, San Antonio; Hauser, Ann Gibson, 907 
Runnels Street, Big Springs; Henry, Jane Simmons, Quanah; Henderson, Elizabeth 
K., 529 North Fourteenth Street, Waco; Hensler, Bernice, Box 15, Baylor University 
Station, Waco; Hertwig, Miss Meta, 343 Blum Street, San Antonio; Heye, Mrs. Lena, 
708 East Quincy, San Antonio; Hildebrand, Ruby, 112 West Jones Street, Sherman; 
Huff, Margaret, 2018 Eighteenth Street, Lubbock. 
o — Mrs. Julius A., 6354 Llano, Dallas; Johnson, Ardath, 1800 Harrison, 

marillo. 

Katwijk, Paul van, 4710 Wildwood Street, Dallas; Kelso, Gladys, 115 Sherman 
Drive, Denton; Kilander, Katherine, T. W. C., Fort Worth; King, Miss Lucy, 992 
West Washington, Stephenville. 

Larson, Lilly, 1223 Polk Street, Amarillo; Landrum, Mariam Gordon, 2010 

Wichita, Austin; Laurence, Sister Mary, Incarnate Word College, San Antonio; 
Lasley, Nancy Craig, 226 Grape Street, Abilene; Lawson, Mae Beth, Amarillo; Leake, 
Elizabeth, Box 32, T. S. C. W., Denton; Little, Margaret, Liberty. 
MacNeal, Vera, 1119 Oakland Avenue, Denton; McAdams, Mrs. Marguerite, Amarillo; 
McCulley, Mrs. Phelo C., 5925 Revere Drive, Dallas; McPherson, Mrs. J. P., 801 West 
Twenty-Ninth, Austin; Markham, Robert A., Baylor University, Waco; Meyer, 
Henry, 810 East.Twelfth St., Georgetown; Morgan, Mary, 1323 Montana Street, El 
Paso; Morse, Eleanor Eaton, 1204 Buck Avenue, Fort Worth. 

Nutt, Mrs. Allen T., Box 16, Beeville. 

Park, Mrs. J. D., Placios; Parsons, Margaret Cosler, Amarillo; Pettit, Harlan, 
T. S. C. W., Denton; Pittard, Mrs. Eugene, Anson; Pierce, Mrs. Alton C., Trinity U., 
Waxahachie; Poteet, Dora, S. M. U., Dallas; Powell, Mary Louise, 1228 Eleventh 
Street, Huntsville; Preston, Herbert M., 1465 North Sixteenth Street., Abilene. 


STAFFORD’S 
Teachers Needs 


Sixth and Throckmorton 





Fort Worth, Texas 








SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano —- Voice —Violin — Organ — Oboe — Saxaphone — Cello — Flute 
Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 


DALLAS 
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Ree e, Lillian E., 604 West Twelfth Street, Austin; Riley, Paul M., Texas A. 
and I. College, Kingsville; Ruffin, Helen, Marshall; Rozsa, Bela, Baylor U.. Waco. 

Sammons, Florence, 1206 Travis Street, Wichita Falls; Sayles, Marjorie Bland, 
743 Butternut Street, Abilene; Schofield, Mrs. Wm. M., 605 Cibolo, Lockhart; Sel- 
vidge, Grace Taylor, 3900 La Luz Street, El Paso; Sienna Sister M. O. P., St. Agnes 
Academy, Houston; Simmons, Jane, Quanah; Skelton, Mrs. Estelle, 212 North Four- 
teenth Street, Corsicana; Slade, Wrs. W. P. S., Sr., 419 West Third, Corsicana; Spell, 
Dr. Lota M., 2108 Hartford Road, Austin; Staffel, Mrs. Tekla, 302 Cedar Street, San 
Antonio; Stinson, Mrs. Troy, Sanger. 

Thomas, Harold L., 825 Vine Street, Abilene; Tillett, Jeanette, 1100 West Can- 
non, Fort Worth; Todd, Harold Hart, S. M. U., Dallas. 

Vaughn, Beverley, 423 South Eddy, Pecos; Vinyard, Mrs. Florence M., Farwell. 

Waltman, Marie, 411 North Twelfth Street, Corsicana; Wallace, Marbel, Rock- 
wall; Wernsing, Robert, Box 1031, Throckmorton; Wiesemann, Carl, 5100 Ross Ave- 
nue, Dallas: Williams, Mrs. E. E., 821 Olive Street, Texarkana. 

Woods, Guy, Wayland College, Plainview. 

Young, E. Edwin, 1401 Compere Street, Abilene. 


VIOLIN AND THEORY 

Adams, Eugene N., 309 Second Street, Arlington. 

Blitz, Julian Paul, Texas Tech, Lubbock; Bluhm, Harold J., John Tarleton Col- 
lege, Stephenvilie; Butler, Lois, S. W. Station, Georgetown. 

Cooper, Hedley, Trinity U., Waxahachie; Coffee, Herschel, W.T.S.T.C., Canyon. 

Dunn, Beulah, 1811 Ninth Street, Lubbock. 

Ellis, Paul A., Amarillo College, Amarillo. 

Farr. Mrs. Finis T., 908 West” Fifth Avenue, Foehn, Sister N. 
Leonardo, Sacred Heart School, Muenster. 

Goedeks, Mrs. Anita Storrs, 2010 Wichita Street, Austin; Graham, Floyd, N. 
T. S. T. C., Denton. 

Hortensia, Sister M., Our Lady of the Lake College, San Antonio. 

Lasley, Ruth, 404 North Fifth Street, Temple; Ledwith, Austin, Houston Con- 
cocveters, Houston; Luper, Albert T., 280812 North Guadalupe, Austin. 

Milam. Mrs. Lena, 1693 Pennsylvania Avenue, Beaumont. 

Preston, Herbert M., 1465 North Sixteenth (H.S.U.), Abilene. 

Sammis, Claude, Box 295, care T. C. U., Fort Worth; Siskowsky, J., San An- 
tonio University, San Antonio. 

Thor, Marius, T. W.'C., Dan Hall, Fort Worth; Truax, Glenn A.,-903 North 
Wall, Shamrock. 

Vaughn, Beverly, 423 South Eddy, Pecos. 

Walters, x. T. S. C. W., Denton; Williams, Philip H., 6117 Martel, Avenue, 
Dallas; Whitlock, E. Clyde, 1100 West Cannon, Fort Worth. 


VOICE AND THEORY 
Acers, Victor B., 404 Old Continental Building, Fort Worth. 
Bain, Wilfred C., North Texas State Teachers College, Denton; Brigham, John, 
1500 Cooper Street, Fort Worth; Burford, Leonard, Abilene Christian College, Abilene; 
Burger, Joseph, 607 South Carancahua, Corpus Christi. 
c Chambers, Annie B., 224 Merchant, Abilene; Clark Wallace R., W. T. S. T. C., 
anyon. 


Deaton, Lola Gibson, Hardin-Simmons U., Abilene; Dunn, Myrtle, 1811 Ninth 
Street, Lubbock. 


Fox, Dalton, Box 357, Winnsboro. 

Garrett, Clyde J., Arlington; Golden Mrs. J. Roscoe, 3512 University Boulevard, 
Dallas; Griesenbeck, Mrs. Lulu, 502 Madison Street, San Antonio. 

Harlan H. Grady, Box 325, Sau Marcos; Henry, Sister M., Our Lady of the 
Lake College, San Antonio; Hopkins, R., Baylor University, Waco. 


Jones Edna Marie, Music Supervisor Public Schools, El Paso; Jones, Wm. E., 
T. S. C. W., Denton. 

Kepner, Paul Rubinstein, Houston Conservatory, Houston. 

Larsen, Lilly, 1223 Polk Street, Amarillo; Lauderdale, Mrs. J. C., Brenham: 
Laurence, Sister Mary, Incarnate Word College, San Antonio. 

Meachen, Elizabeth, 1225 West Eleventh Street, Huntsville. 

Nutt, Mrs. Alee T., Box 16, Beeville; Nutter, Mrs. Earl, Henrietta. 

Owsley, Stella, T. S. C. W., Denton. 

Riley. Paul M., Texas A. and I. Céiiege, Kingsville. 

Wangler, Miss Mary, 111 Humphrey Avenue, San Antonio; Wernsing, Roberta, 
Box 1031, Throckmorton; Whitehurst, N. J., Box 174, Dallas; Woodruff, Margaret 
Kiersey, 1910 Tyler Street., Amarillo; Wray J. Campbell, 2010 Wichita, Austin; Wylie, 
Gypsy Ted Sultivan, McMurry College, Abilene. 


Appointments for Music School Association 


Denton, Texas, August 1.—(Spl.)—Dr. William E. Jones, president of 
the Texas Association of Music Schools and director of the Department of 
Music at Texas State College for Women, has announced the appointment 
of two important officials in the Texas Association of Music Schools. 

Grady Harlan of San Marcos was named secretary and treasurer of 
the organization, and Miss Christine Bagwell, of Kilgore Junior College, 
was made chairman of the Committee to Study Junior College Curriculum. 


According to Dr. Jones the association plans a great deal of constructive 
work for the year. 


Corsicana; 


at Carnegie Hall in New York in 
ovember. 


Scionti Success In Amarillo 


Amarillo, Texas. — (Spl.) — Silvio 
Scionti, eminent pianist and teacher, 
brought his artist classes here to a 
most successful close at the Musical 
Arts Conservatory with the presen- 
tation of pupils in two concerts. 
Students and teachers from Texas, 
Oklahoma and New Mexico enrolled 
for the six week’s term and their 
enthusiasm was so pronounced that 7 


Mr. Scionti was re-engaged to re- ALTA TURK 


turn for another class next summer. 
Soprano 


Mr. Scionti left Amarillo August 
11th for a vacation and to play sev- PUPILS ACCEPTED 
605 S. Norton Ave., Los Angeles 


eral two piano concerts with his 
wife, Isobel Scionti, in Mexico be- EXposition 4572 
fore beginning their American tour 
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The Master ties Pitch Laatesinsiate 


Supervisors Teachers 





PAT. MAY 19. 1925 
APR. 17. 1931 


| Are Leading — Why ? 


Because all that your profession demands of Pitch Pipes is found in ‘Master 
. Pitch Instruments. 

They are Sanitary—Clean. All reeds are sounded by the Single Blow Sys- 
tem. One does not inhale Dust and Dirt. To you this is most im 


rtant. 
|| 2. All notes are arranged in Rotation following one another in Chromatic 
order. 
3. Clear and Accurate in Tone oy. 
4. Perfect in Design, in Appearance Instruments are cf most unusual refine- 


ment 


FOR VOCAL USE 
Chromatic—Full Scale 13 Keys. Diatonic—Natural Scale of 8 Keys. 
Ask your dealer for Master Key Instruments 


Manufactured by 


WM. KRATT COMPANY 


988 JOHNSON PLACE UNION, NEW JERSEY 
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CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 
Complete courses leading toward Bachelor of Music and Master of Music de- 


grees. All academic courses given by University College of the University of 
Chicago. 
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Southern Methodist University 
The School of Music 


PAUL VAN KATWIJK, Dean 


Fall Session Opens September 20 


The Faculty 


PIANO VOICE 
Paul Van Katwijk Thomas S. Williams 
Viola Beck Van Katwijk Walter Paul Romberg 
Harold Hart Todd Ethel Rader 
Mrs. Harold Hart Todd 


VIOLIN 
ne ee Phillip Williams 
Organ Mrs. J. Roscoe Golden 
Dora Poteet Mary Becker 
THEORY PUBLIC SCHOOL MUSIC 
Harold Hart Todd Sadie Cannon 
Philip Williams Sudie Williams 
T. Smith McCorkle 
VELLO 
Louis Faget HARP 


Ira Mae Nethery 


BAND INSTRUMENTS 
Frank Molen 


WOODWIND INSTRUMENTS 


Louis Greenberg 
Sellars Berry 


Courses leading toward the degrees of Bachelor of Music and 
Bachelor. Public School Music. 


Private work in all branches. 
For all information address Dean Paul van Katwijk. 
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Amarillo School Adds to Faculty 


Amarillo, Texas——(Spl.)—In the new catalogue of the Musical Arts 
Conservatory of West Texas at Amarillo, Texas, the Conservatory announces 
its additions to the faculty, and that it is affiliated with the Texas State 
Board of Education and is prepared to give certificates, diplomas and 


degrees. 


Officers of the Conservatory include Gladys Marsalis Glenn, president; 


Ardath Johnson, secretary-treasurer; 


Margaret Kiersey Woodruff, dean 


, and Allie Davis, secretary. 


Beckie Reeder Arnold, registrar; 
Faculty 


members are: Piano and Theory—Gladys Glenn, Beckie Reeder, Bonnye 
Beth Baker, Lucille Conoley, Vivian Morris Doherty, Ardath Johnson, Mae 
Beth Lawson, Florence Vinyard, Dorothy Davis and Katheryn Miller. 
Voice and Theory—Margaret Kiersey Woodruff, Gladys Webb. Violin and 
Theory—Elizabeth Tucker. Harmony, Counterpoint, Analysis, Orchestra- 
tion, and Composition—Gladys M. Glenn, Beckie Arnold, Ardath Johnson, 
Hall Axtell, Idelma Conoley and Margaret Woodruff. History of Music 
and Appreciation—Ardath Johnson, Margaret Woodruff and Henry Fuqua. 
Cello and Theory—Hall Axtell, Elizabeth Tucker. Wind and Plucked In- 


struments—Hall Axtell. 


Accordian—Arthur Nizzi and Vivian Doherty. 


Public School Music—Mildred Meeker, Elizabeth Tuckner. Dancing—W. W. 


Miller. 


Dramatic Art—Thelma Allen Martin, Monnie Lee Solnick. Eu- 


rythmics—W. W. Miller and Beckie Arnold. French and Italian Diction— 


Henry E. Fuqua. 
Gladys Glenn and Ardath Johnson; 
dancing under W. W. Miller; 


Teacher's training classes are also offered in piano with 
in voice with Margaret Woodruff; in 
dramatic art under Thelma Martin, and 


eurythmics with W. W. Miller and Becky Arnold. 


Houston Symphony Stands 
As Real Achievement 


By KATHERINE B. MORGAN 


Houston. — (Spl.) -- Yes, Houston 
has a symphony, and it is known by 
all, the reason being that for weeks 
men, women and school children 
have been telling all they could of 
the season’s drive for the 1939-40 
Houston symphony. Now all are 
looking for this skyscraper which 
will stand out as an achievement 
in the music world. Houston has 
heard little else than the building 
of this greater Houston Symphony; 
it has been in the air; the rivets 
have been hammered at teas; the 
beams have been lifted at men’s 
clubs; and schools have heard the 
clamor and bustle of what promises 
to be a monument which will stand 
for music, for the interpretation of 
all which is beautiful and of higher 
life. The personnel will remain the 
same; Ernst Hoffman will be the 
conductor. He will have more than 
a busy year. In fact, one does not 
have to wax highly imaginative to 
know that next season he will have 
to turn night into day in order to 
demonstrate that one man may do 
the work outlined for and by him. 

The past spring has been an active 
and delightful one from the music 
lovers view point. There have been 
outstanding musical events: Pad- 
erewski on April 22; the Houston 
Symphony, April 3 and 4; Nino Mar- 
tini, April 12, and on April 9 every 
Church in the city gave all they 
could in voice, organ, and song to 
their Easter music. 


Fritz Fall Again Named 
Tyler Symphony Conductor 


Tyler, Texas, August 24.—(Spl.)— 
Announcement that Fritz Fall, con- 
ductor of the Tyler Symphony Or- 
chestra, has signed a contract to 
direct the musical group for the 
coming season was made by John 
George, president of the symphony, 
today. Rehearsals for the season 
began on September 5. 


The first concert will be during 
the Texas Rose Festival which will 
be held in Tyler on October 12 and 
14, at which time the group will 
also play the coronation music. 


Fall came to Tyler in the fall of 
1938 and gave, according to those in 
charge, the most successful sym- 
phony season in the history of the 
local organization. He also conducts 
the Radio Station WFAA concert 
orchestra in Dallas at the present 
time, and is a member of the faculty 
of Hockaday Institute of Music. 


Other officers of the symphony 
were also announced by George. 
They are first vice president, W. S. 
Hanley; second vice president, Bry- 
an Payne; secretary, Mrs. Talbot 
Williams, and treasurer, John M. 
Stephens. 


Members of the executive com- 
mittee are O. M. Born, Mrs. Gordon 
Brelsford, Mrs. Harold J. Bryant, 
Dr.'H. R. Coats, Ray Edson, David 
Eliassof, L. A. Grelling, Walter 
Knight, Dewey B. Ramey, Mrs. 
Frank Riviere, Earl Story, Mrs. S. 
J. Taylor, and B. Wadel. 
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Chapple Lecture Proves 
Stimulating to Teachers 





One of the most stimulating musi- 
cal and pedagogical energizers of 
recent experience came to the 
teachers of Fort Worth and vicinity 
in the series of three lectures given 
here by Stanley Chapple, noted Eng- 
lish lecturer, teacher and conductor, 
and associate director of the Guild- 
hall School of Music, London. 


The three Texas appearances—in 
Lubbock, Fort Worth and Austin— 
were arranged during the summer 
by Miss Mary Dunn, Lubbock, 
chairman of the Texas Music Festi- 
val, who was in London earlier in 
the summer for study in the Tobias 
Matthay Piano School. 

The course was a service offered 
to the teachers of Texas through the 
joint auspices of the new Applied 
Music Division of the public school 
system, formed in June at the Min- 
eral Wells convention of the Texas 
Music Teachers Association, of 
which Dr. L. A. Woods, State Su- 
perintendent of Education, is chair- 
man. 


Mr .Chapple, formerly principal of 
the London Academy of Music, was 
a pupil from childhood of the late 
T. H. Yorke-Trotter, whose princi- 
ples he has taught in England and 
America with outstanding success. 
He first came to America in 1931 
as lecturer for a summer educational 
conference in St. Louis, where his 
success was so pronounced that im- 
mediately he was engaged for a 
similar course in Boston, where he 
has taught for five weeks each sum- 
mer since that time. 


As a conductor he has appeared 
with the London Symphony Orches- 
tra, the Berlin Philharmonic and 
orchestras in The Hague and War- 
saw. An able pianist, he has played 
sonata recitals with distinguished 
violinists, and is a notable accom- 
panist. A life-long interest in 
chamber music led to his organi- 
zation of the Modern Chamber Or- 
chestra, London. 


Chapple’s premise is derived from 
the Yorke-Trotter principle that the 
common practice of identifying mu- 
sic study with piano lessons is a 
pedagogical and psychological error, 
holding that the logical order is for 
the student to learn something of 
music as a language of artistic ex- 
pression, proceeding to instrumental 
study when the musical capacity and 
needs have been somewhat devel- 
oped. The student should hear in 
music just as one thinks in a lan- 


guage. He can reproduce intelli- 
gently only communications of 
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which he understands the symbols 
and the grammar. 

A person of convincing personality 
and affable charm, Chapple held the 
full interest of his teacher audience 
through three sessions of from two 
to three hours each. Beating a path 
from the piano to the front of the 
platform and to the blackboard, he 
maintained a constant alert atten- 
tiveness in the audience enlivening 
his discourse by relaxing sallies of 
wit. 

The Chapple work is not a piano 
method. Rather, it is a course in 
musicianship for musical beginners, 
both children and adults. The ap- 
proach is through the ear and the 
intuitive sense of rhythm which are 
commen possession of almost every 
person. Through these senses and 
the well-nigh infallible sensibility 
for musical rightness in melody- 
line, phrase and harmony which are 
the birthright of every one exposed 
to Western music, he develops a 
confident and reliable understanding 
of musical fundamentals which leads 
at once to intelligent approach to 
an instrument. 


“T am not alone in the conviction,” 
Chapple affirmed, “that every nor- 
mal child is potentially musical, 
and intuitively has a sense for the 
fundamental musical components, 
which are rhythm, pitch, phrase, 
balance, harmony, key-center and 
form. With that equipment, which 
the child often possesses with keen- 
er sensitivity and less self-con- 
sciousness than the adult, he should 
be taught to express himself musi- 
cally as naturally and as freely as 
in his mother tongue, and with the 
same complacent unconcern about 
the grammar of his communication. 
That is the true “idiom of music,” 
which should be the basis of musi- 
cal experience. We put the child 
to an instrument too soon, before 
he has any fluency in the language 
he is going to use. 

“Science teaches from the detail 
to the whole; art from the whole 
to the detail. So the child should 
be given a certain facility in the 
whole process of artistic expression, 
before he attacks the details of 
theory or performance. The three 
stages of his process should be to 
hear, to see and to feel, in that 
order. It can be done.” 

The precepts of the second lecture 
were illustrated and affirmed by a 
group of small children, from the 
class of Miss Eleanor Eaton Morse, 
Fort Worth, and a group of older 
girls brought down by Miss Dunn 
from Lubbock. 


Teachers from Dallas, Abilene, 
New York, Corsicana, Maypearl, 
Lubbock, Gainesville and Fort 


Worth heard the series. A dinner 
at the Woman’s Club and a luncheon 
at the Worth Hotel were arranged 
in honor of Mr. Chapple.—E.C.W. 


TSCW Graduate School 
Adds Music 


Denton, Texas.—(Spl.)—A pioneer 
department in the State of Texas, 
the Music School of Texas State 
College for Women, is enlarging its 
scope and offering graduate work 
toward a masters degree this sum- 
mer for the first time. Only two 
other colleges in Texas offer such 
work in this field. T.S.C.W. hopes 
to fill a real need of teachers and 
students who do not wish to go out 
of the State for advanced training, 
according to Dr. William E. Jones, 
director of the department. 


Not only the first to offer college 
credits in music of any kind, the 
T.S.C.W. Music Department was also 
first in Texas to offer a group of 
courses leading toward a degree in 
public school music. Dr. Jones has 
been director of music since 1923. 

A leader in musieal circles of the 
nation ever since he came to this 
country from his native land of 
Wales, Dr. Jones is now president of 
the Texas Association of Music 
Schools. He has pioneered in the 
teaching of vocal, instrumental and 
theoretical music, and has_ sent 
graduates from the department to 
schools and colleges all over Texas, 
in addition to training soloists and 
choir and orchestra supervisors. 

Graduate work to be offered in- 
cludes majors in Music Education 
and in Musicology, or the science of 
theoretical music. For both degrees 
a proficiency in some field of applied 
music is required, with piano pre- 
ferred. 

The department is housed in the 
$325,000 Music building, which was 
completed in 1936. Plans have been 
under way for several years to offer 
this work, and library facilities have 
now been expanded for research 
purposes. Music faculty for the 
summer included Dr. Jones, Miss 
Elizabeth Leake, Miss Vere Mac- 
Neal, Miss Stella Lea Owsley, Mrs. 
Persis Carter Terhune, Carl Wiese- 


‘mann, Harlan Pettit, John Murray 


Kendrick and W. Gibson Walters. 
ee 
VESPER MUSICALE 

A Vesper Musicale was presented 
by the vested choir of the First 
Presbyterian Church of Mineral 
Wells assisted by the String Trio 
of the Baker Hotel, composed of 
Frank Bird, violin, Servando Flores, 
cello, and Richard Gettmann, pianist. 


Fort Worth Music News 


By LOLLIE CONNER 


Fort Worth, Texas.—(Spl.)—The 
audiences of Fort Worth have one 
of the choicest seasons before them 
of many days. The following 
concerts have been announced: 
Civic Music Association, according 
to Malvern Marks, president, Octo- 
ber 12, John Charles Thomas, bari- 
tone; January 26, Kolisch String 
Quartet; March 25, Arthur Ruben- 
stein, pianist; April 2, Lily Pons, 
coloratura soprano. Student mem- 
bership in the association will be 
open until October 5. Under the 
management of Mrs. John F. Lyons 
will be presented on November 11 
the Don Cossack Choir and Grace 
Moore on November 24. The Fort 
Worth Symphony Orchestra under 
the direction of Brooks Morris and 
sponsored by the Woman’s Club will 
give two concerts and four Broad- 
way shows with names and dates 
to be announced later. The Pro 
Arte String Quartet will give five 
performances sponsored by the Wo- 
man’s Club on November 3, Decem- 
ber 1, January 5, February 2, and 
March 1. The Euterpean Club Wo- 
man’s Club Twilight Musieales will 
be continued and will be held Octo- 
ber 29, January 28 and February 25. 
The Organ Guild, with W. J. Marsh 
as concert manager, has _ selected 
Virgil Fox and Clare Coci as the 
artists with the possibility of a third 
performer, the name of which and 
the dates to be announced later. 

September 6 and 7 the Texas 
Music Teachers Association will 
sponsor a series of lectures to be 
given by Stanley Chapple, well 
known pianist and conductor. These 
three lectures will be held in the 
Fine Arts Auditorium of Texas Wes- 
leyan College and will be free to 
the public. The Harmony Club will 
open its season with a tea on Octo- 
ber 11, and on November 3 and 4 
the Euterpean Club will be host to 
the First District of Texas Federa- 
tion of Music Clubs. 

The various music schools of Fort 
Worth are looking forward to a 
season of activity, and club pro- 
grams will open the season and hold 
the spotlight early in October. 

Purchasers of the season tickets 
of the Fort Worth Symphony Or- 
chestra will not only hear the two 
symphony concerts but will also 
see the four New York stage shows 
“Golden Boy,” “The Master Builder,” 
“All’s Right,” and “On Borrowed 
Time.” Both Mrs. C. D. Reimers, 
president of the Fort Worth Sym- 
phony, and Mr. Brooks Morris, di- 
rector of the Symphony, were in 
New York during the summer 
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ABILENE 
LASLEY, Nancy Craig—Teacher of Piano 
and Violin, McMurray College and 226 
Grape St., Abilene. 
AMARILLO 
GLENN, Gladys M.— President Musical 
Arts Conservatory of West Texas. 
WEBB, Gladys—Soprano—Opera, Orato- 
rio, Concert—Teacher of Singers—Mu- 
sical Arts Conservatory of West Texas’ 
Amarillo. 


ARLINGTON 
ADAMS, Eugene N.—Violin and Theory 
—North Texas Agricultural College, Ar- 


ingen. 

GARRETT, Clyde J., Baritone—Chairman 
of Fine Arts, North Texas Agricultural 
College. 

GARRETT, Dorothy—Piano and Theory 
500 South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., 
and Director N.T.A.C. Cadet Band of 
100 pieces, North Texas Agricultural 
College, Arlington. 

JONES, Christine—Soprano—Teacher of 
Singing and Theory, North Texas Agri- 
cultural College. 

LANKFORD, Grace Ward—Concert pia- 
nist, teacher—North Texas Agricultural 
College. 

MUTH, William — Organist, teacher — 
North Texas Agricultural College. 

PATTERSON, Agatha Hickman—Organ— 
North Texas Agricultural College, Ar- 
lington. 


AUSTIN 
GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. 
SPELL, Dr. Lota—Texas School of Fine 


Arts. 

TEXAS School of Fine Arts—Accredited 
by the State Department of Education 
—Full courses. 

WRAY, J. Campbell—Teacher of Singing, 
Texas School of Fine Arts, Director 
First Baptist Choir, Austin. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Director 
Fine Arts Conservatory of Mary Har- 
din-Baylor College, Belton, Texas. 

WILSON, Erma Rose—Head Voice De- 
partment, Mary Hardin-Baylor College. 

CORPUS CHRISTI 

BURGER, Joseph — B. M. — Baritone, 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Episco- 
pal, 607 S. Carancahua, Corpus Christi. 

DALLAS 

BECK, Irma-—Piano, Harmony. Jackson 
Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G., “‘The Music Man,” 1401 
Elm Street.—Sheet Music. 

DNEPROV, Ivan—Tenor—Director Hock- 
aday Institute of Fine Arts. 

DOWNING, William B.—Baritone Teach- 
er of Voice, 1101 Elm St., Dallas. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano— 
3508 Potomac Ave., Dallas. Phone 5- 
7249. Normal Classes: Revised Dunning 
System including advanced grades; 
Creative Music. 

POTEET, Dora—Head of Organ Depart- 
ment, Southern Methodist University, 
Dallas. 

WIESEMANN, Carl—Piano and Organ— 
Director Schubert Choral Club, Organ- 
ist and Choirmaster St. Matthews’ 
Cathedral, member Music Faculty 
Texas College for Women, Denton, 100 
Ross Ave., Dallas. 

SWITZER, Miss Grace—Affiliated Teacher 
and Normal Instructor of the “Oxford 
Extension School of Piano Playing.” 
1001 N. Windomere, Dallas, 6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Metho- 
dist University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
a Southern Methodist University, 


allas. 

WHITTLES—The Southwest’s Most Com- 
plete Music House—1213 Elm Street, 
Wm. H. Beasley, President. 

WILLIAMS, Phili~, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Symphony. 

WILLIAMS, Thomas—Head Voice De- 
partment Southern Methodist Univer- 


sity. 
DENTON 
BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 


College, Denton. 
JONES, William E.—Director of Music, 
Texas College for Women, Denton. 
WALTERS, W. G., Head Violin Dept. 
Texas State College for Women. 





FORT WORTH 


ACERS, Victor B.—New England Cons. 
'24—Teacher of Voice, Breath Control 
Solfeggio — 7th and Houston, Fort 
Worth. 

BRIGHAM, John—Tenor. Affiliated with 
Texas Christian University, Director of 
Harmony Club Chorus, Philomel Club 
Chorus, Central M. E. Choir. 1500 
Cooper St. Telephone 2-2452. 

BARCUS, Allie E.—Normal classes in 
“Dunning Course” and in “The Crea- 
tive Course’ of Music Studio. 2001 Hill- 
crest and 404 Old Continental Bank 
Bidg. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort Worth 
Conservatory of Music and Texas 
Christian University. 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, Studying Piano 
with Josef Lhevinne. Head of Piano 
Department, Texas Wesleyan College, 
Fort Worth, Texas. 

LOSH INSTITUTE of Music and Expre;- 
sion, Mutual Home Bldg., Fort Worth, 


Texas. 

LINDSAY, Ellen Jane—Concert Soprano, 
Fort Worth Texas. Texas State Repre- 
sentative and Reporter to National As- 
sociation of Choir Directors. Director 
of Voice Department at Texas Wes- 
leyan College. Director of Music for 
Polytechnic Methodist Church. 

McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwestern 
Baptist Theological Seminary, Fort 
Worth, Texas. 

MILLER, C. C.,—Piano Dealer—5i0-:2 
Throckmorton St., Fort Worth, Texas. 

MORRIS, Brooks— Teacher of Vioiin, 
Conductor Fort Worth Symphony Or- 
chestra, Studio 1100 Lipscomb, 3-1762; 
Home address, 1614 Sunset, Fort Worth. 

NEELY, Mrs. Roger C.—Soprano Teach- 
er, 2229 Mistletoe Blvd., Fort Worth, 
Texas. 4-9482. 

ORUM, Dot Echols—Teacher of Pian», 
1612 Fairmount, Dunning System, Fort 
Worth, Texas. 

PRO ARTE STRING QUARTET—Mari'is 
Thor, first violin; George Orum, second 
violin: E. Clyde Whitlock. Viola; Sa:m- 
uel Ziegler, violoncello. Chamber mu- 
sic Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave., Fort Worth. 

SAMMIS, Claude—Director of Fine Arts 
Department, Texas Christian Univer- 
sitv: Violinist-Teacher-Conductor. 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
ing. Theory, Conducting. 
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TILLETT, Jeannette — Pianist - Teacher, 
President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Violinist-Teach- 
er; Vice President Fort Worth Con- 
servatory; Concertmaster Fort Worth 
Symphony Orchestra; Music Critic, 
Fort Worth Star-Telegram. 


GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University—Piano, Organ and 
Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

MORGAN, Katherine B.— Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The Bible 
and Music, Psychology of Music, ete.— 
1117 Jackson Blvd., Houston. Lehigh 
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SOUTHERN SCHOOL OF FINE ARTS— 
Music-Art-Dramatics—4407 Rossmoyne 
Ave., Phone Jackson 25153. 

UNIVERSITY OF HOUSTON—Fine Arts 
Department, Phone Charter 41617. 


LAMESA 
KING, Conway E.—Teacher of Military 
Band Instruments; formerly director 
343rd. F. A. Band, 90th Div. A.E.F.; 
High School Band, Lamesa, Phone 86. 


PLAINVIEW 


WOODS, Guy—Director of Music, Way- 
land College, Plainview. 


SAN ANTONIO 

FOX, Oscar J.—132 Harrison Ave., San 
Antonio, Texas. 

GRIFFIN, David—Teacher of Singing, 
Director of Choral Club, Our Lady of 
the Lake College, Director San Antonio 
Civic Opera. 478 East French Place, 
San Antonio. 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE COLLEGE, 
Music Department — Complet courses 
for degrees. 

POWERS, Volina — Mezzo-Soprano — 
Teacher of Singing—Studio 4 Security 
Bide., Travis and Broadway. 

ST. MARY’S UNIVERSITY Music Dept. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texas 

UNIVERSITY OF SAN ANTONIO, Mu- 
sic and Art Department, 3115 W. Ash- 
by Place, P-8621. 
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JOHN BRIGHAM is a teacher of extended experience, having held 
head of Voice Department, Oklahoma A. and M. College, and Director of 








itions as 
usic, Ala- 


bama Polytechnic Iinstitute. He has been in Texas since 1932. He is director of the 
Central Methodist Church choir and the Harmony Club Chorus in Fort Worth. Among 
the noted teachers with whom he has studied are Edmund Edmunds, Philadelphia; 
Oscar Seagle, New York; Mme Jan Meyerheim, Paris, France; Dan Beddoe and 
Von Kreisler, Cincinnati. Mr. Brigham’s pupils are in constant demand for enter- 
tainments of all kinds. They fill their just quota of importani a assignments. 


Since their training consists of a well-rounded experience in all fie! 


of vocal reper- 


toire, they become fitted for an active and successful life in the musical world. 


Mr. Bingham is a member of the faculty of the School of Fine Arts of Texas 
Christian University, offering credit courses in voice. Mrs. John Brigham, soprano, 


assistant instructor, specializes in the train 
of opportunities for study to High School an 


ing of young yr~ and offers the best 
Junior High 


hool students. 
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STEPHENSVILLE 

COFFIN, Mildred and Barton, soprano 
and baritone; song recitals and opera- 
tic duets. John Tarleton College, Ste- 
phenville, Texas. 

FROH, Charles Wesley—Professor of Fine 
Arts. Head Dept. of Music, John Tar- 
aoten Aericultural College, Stephens- 
ville. 

HUNEWELL, D. G.—-Head of Band Dept. 
and Director Military Band and Col- 
lege Orchestra, John Tarleton Agri- 
cultural Colleze, Stephensville. 


WACO 

BARKEMA, Martha—Soprano-Teacher of 
Voice, Baylor University School of 
Music and Allied Arts. 

CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth—Music-Art-Dramatics 
-Dancing. Phone 7215. 

GROVE, Roxy Harriett, A. M. B. Mus., 
Teacher of Piano. Chairman School of 
Music, Baylor University, Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition and 
Music History, Baylor University School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of 
Voice, Director of Choral Work, Bay- 
lor University School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Bap- 
a Church and Temple Rodef Sholem, 

aco 

ROZSA, Bela—Artist-instructor in Piano, 
Baylor University School of Music and 
Allied Arts. 

THOMSON, James—Teacher of Violin- 
Director of Baylor Symphony—Baylor 
University School of Music. 


WAXAHACHIE 
PIERCE—Alton Clay—Director School of 
Music, Trinity University 
WICHITA FALLS 
AKIN, Nita—-Organist, Wichita Falls. 
KIKER, Charles—Teacher of Piano—As- 
sociate Teachers: Ivy Eddlemon, piano; 
Arthur Davis, violin. 2140 Avenue H, 
Phone 4605. 
DAVIS, Pearl Calhoun—Teacher of Sing- 
ing, Director First Methodist Church 
Choir. Studio: Kempt Kort. 


CHICAGO 

AMERICAN CONSERVATORY—Kimball 
Hall, Chicago, John R. Hattsteadt, 
President. 

BRITAIN, Radie—Composer-—5225 Black- 
Stone Ave., Chicago. IIl. 

CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chicago, 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz, 
President. 

COSMOPOLITAN SCHOOL OF MUSIC, 
Kimball Hall, Chicago. Full Accredited. 
Degrees. 

HORTON, Russell, tenor; care Harry Cul- 
bertson, Inc., 5525 Blackstone Ave., 
Chicago, Ill. 

KEEP, Charles H.—Teacher of Singing— 
Auditorium Bldg., Chicago. 

RIZZO, Andy — Piano-Accordion—Suite 
723 Kimball Hall, Chicago, Ill., Phone 
Webster 2826. 

SUMMY’S, Sheet Music and Literature, 
321 So. Wabash Ave., Chicago. 


LOS ANGELES 

BROWN, Eva—Teacher of Singing—3475 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. — Concert 
Management — 8853 Sunset Boulevard, 
Hollywood. 

SAMOILOFF, Lazar—Teacher of Singers 
—610 South Van Ness Ave., L. A. 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited. Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches. 


NEW YORK 

ALLISON, Irl—President National Guild 
Piano Teachers, Inc., 745 Riverside 
Drive, New York. 

BLATHERWICK, Barbara — Colorature 
Soprano, Recital—Opera, Pupils Ac- 
cepted, Italian Bel to, Founded on 
Principles of Manuel Garcia—43 Fifth 
Ave., New York, Gramercy 5-6392. 

CAHOON, Helen Fouts—Teaciner of sing- 
ing, Professional Council for Young 
Artists, 200 W. 57th St., New York City. 
Phone Res. University 4-5100. 

SALT LAKE CITY 

ASPER, Frank—Organist, Salt Lake City 
Tabernacle, Salt Lake City, Utah— 
Available for recitals and tions. 


MIAMI, FLORIDA 


ROTH, Ralph—Pianist-Organist-Teacher. 
Director, mi Conservatory. 




















KIMBALL 


Keyboard of the Nation ... 


W. W. Kimball Co.—82 years in music under one family banner! A record of almost a hundred years of minis- 
tering to the musical world make a proud history for the name KIMBALL. The same family, the same manage- 
ment have charted the course of this company through 82 years of happy service to pianists and other musicians. 
It is no wonder that KIMBALL has been called the “Keyboard of the Nation,” and stands for the very highest 


qualality and dollar value. 





GRAND PIANOS by Kimball are perhaps better known New Type Pianos—CONSOLE, VERTICLES and SPIN- 
to more artists and endorsed by more experts than any ETS by Kimball present a rich variety in sizes, finish and 
other make. A wide variety of styles and sizes to select styles, as well as matchless tone. All full 88 notes. Models 


from. 


for every home. 





Low Monthly Terms—Allowance for Old Piano 


See Your Local Kimball Dealer 


ww. KIM BALLco. 


KIMBALL HALL 











ESTABLISHED 1857 
CHICAGO, ILLINOIS 
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